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12 TWISTED TWINS 


Drawing from David Cronenberg’s twin terror classic, star Rachel 


isz and writer Alice Birch resurrect Dead Ringers into a deranged 
psychological television series. 


PLUS! In celebration of Videodrome’s 40th anniversary, Rue Morgue 
catches up with rock icon Debbie Harry to talk about her big-screen 
horror debut. 

by ANDREA SUBISSATI AND ERNIE MAGNOTTA 


Outlaw filmmaker Gaspar Моё sets 
the story straight with a new version 
of his magnum opus, /rreversible, 
presented in chronological order. 
PLUS! Rue Morgue speaks with the 
founder of LGBTQ+ label Altered 
Innocence about its acquisition of 
Noe’s Irreversible: Straight Cut. 

by ROCCO T. THOMPSON 


26 SINISTER EXPLORATIONS 


Alexis Kennedy and Lottie Bevan craft highly literate video games for 
genre fans. Their latest, Book of Hours, tasks players with unlocking 
the mysteries of an ancient occult library. 

PLUS! Weather Factory’s collaboration with The Mysterious Package 
Company is a night of occult horror mystery in a box. 

by MONICA S. KUEBLER AND ANDREA SUBISSATI 


30 THEY CAN'T KILL US ALL 


Filmmaker Tim Story embraces tropes and stereotypes with love and 
laughter in The Blackening. 
by CAROLYN MAURICETTE 


BLOOD IN FOUR COLOURS 46 
INKED IN: Matt Kindt’s Hairball. 


THE NINTH CIRCLE 48 
SPOTLIGHT: Andrew F. Sullivan’s The 
Marigold. 


THE FRIGHT GALLERY 52 
ON DISPLAY: The Dreadful 
Needlepoint of the Witchy Stitcher. 


DEVIL’S IN THE DETAILS 54 
curio: Prestige horror. 


AUDIO DROME 57 

Now PLAYING: Music of the Nightlands 
Festival. 

PLAY DEAD 60 

FEATURING: Bendy and the Dark Revival 
and Meg’s Monster. 


VS 62 
DEBATE: What PG horror film was too 
frightening for a young audience? 


t's well-known horror trivia that the character of Ellen Ripley from Alien was originally written 

as a man. It's not even all that surprising, when you consider the depth of her confidence and 

resourcefulness that was so rarely afforded to female characters when the film came out in 

1979, making Ripley a feminist horror icon as a result. But you know what grinds my gears 
about that little factoid? When fellow horror fans trot it out as if it’s some tremendous landmark of 
progressive filmmaking. Doing so is tantamount to saying a character must be written as male in 
order to be conceived as competent, in spite of whoever might play them — and that attitude couldn't 
be more retrograde. 

Alien aside, film audiences have never been all that kind to the idea of gender-switchery; often for 
good reason. It feels somewhat facile to take an established property and hope that the marketing 
tack of "this time, it's a 0/7” is enough to renew interest. Sometimes it works (see Ghostbusters 
2016), but more often it just serves to reinforce the misconception that what's good for the goose 
works as well for the gander. But we know better in 2023; there's more to fostering diversity in our 
stories than fiddling with the chromosome count. 

This is why I’m so pleased to feature an example of gender-swapping done right with Alice Birch's 
Dead Ringers TV series. Can twin women gynecologists be as brilliant, flawed, co-dependent, and 
womanizing as male ones? Yes, easily. But where Birch and her all-woman writing room really drive 
the horror home is in putting their occupations at the forefront. Where Cronenberg's film employed 
the backdrop of gynecology as a throwback to its source material (the 1977 book Twins), Birch 
plants her speculum decidedly deeper, as the female Beverly and Elliot Mantle fight to further repro- 
ductive autonomy while their codependency spirals into chaos. 

It’s so visceral a setting that it’s almost a head-scratcher that David Cronenberg, the godfather of 
body horror, didn't take it further in his version. The Mantles' world is one steeped in blood (as well 
as mucus, shit, that goo they use for ultrasounds, and whatever the fuck else is in afterbirth) and 
the show, which boasts some horror cred by way of guest director Karyn Kusama (The Invitation, 
Jennifer's Body), isn't afraid to cut away from the gooey bits. Horror, at its core, is about life as much 
as it is about death, and as philosopher Julia Kristeva outlined in her theory of the abject, perhaps 
the corrupted body terrifies us because it reminds us of our own limited corporeality. 

And our flesh suits are indeed leased to us on limited terms; a fact | was reminded of recently. 
Genre events can only thrive with the help of passionate volunteers, familiar faces who not only pro- 
vide much-needed assistance but also a sense of continuity, 
a cue that you've come to the right place. Harvey Lalonde 
was this person in Toronto, and Rue Morgue joins the horror 
community in mourning his passing on February 13, 2023 
at the age of 61. 

Having volunteered for numerous genre festivals and fan 
events, Harvey's tireless efforts and unfaltering good nature 
made him a minor celebrity of the scene, with profile pieces 
appearing in local outlets and a spotlight reel at TIFF Mid- 
night Madness screenings to remind us that we have folks 
like Harvey to thank for the glut of horror happenings we've 
come to take for granted. He was even the subject of a doc- % 
umentary titled You Know Harvey that sadly never saw the $ 
light of day, but its trailer (which you can find on YouTube) is 
making the rounds once more as we remember a man who 
once worked a volunteer shift taking tickets from 9 a.m. to 2 
a.m. for ten days straight. Ж * 

May his memory continue to be an inspiration to us all. 

Rest in peace, Harvey. 


^ ANDREA SUBISSATI 
andrea@rue-morgue.com 
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RUE MORGUE #212 would not have been possible without the 
valuable assistance of NoCalMike, MDMiranda, SamusSelf- 
Destruct, Tycho Nox Gudiño, Al McMullan, and Jason Kapalka. 
RUE MORGUE #212 is dedicated to the memory of Harvey 
Lalonde, the heartbeat of Toronto’s horror festival scene. He 
will be sorely missed. R.I.P. 
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this morning, and 
one of my favourite things about the magazine is 
how you feature more underground/independent 
movies for your cover stories. Thanks to you all, 1 
discovered and really enjoyed both The Harbinger 
and Huesera when | watched them on Amazon. 
Calvaire is unfortunately not available to watch in 
America, but with the new Blu-ray release that 
should be remedied soon. Also, despite certain 
people having issues with Rue Morgue getting 
political, | encourage you to remain political 
when you see fit to do so since horror is political 
and has been for a very long time. Take care and 
keep pressing on! You all rock. 
KEVIN L. KENNEL, VIA EMAIL 


to check out [RMZ21 1]. Calvaire 

is a deep cut | hold in super high regard, so this 
intrigues me greatly. 

@THEBARDOFHOUSEWILDER, VIA INSTAGRAM 


to post this! 
ROB MORGANBESSER, VIA FACEBOOK 


| finished my last shift 
on my last day at a job | will forever be grate- 
ful to be able to leave behind. Wanting to relax 
and unwind in typical horror-fiend fashion, it 
was time to settle in for some flicks. | know the 
Leprechaun series tops many lists around this 
time of year, and as much as | genuinely enjoy 
Warwick Davis as an actor (Life's Too Short is 
vastly under seen), it just wasn't what | wanted. 


Cue Rue Morgue. Also on St. Patrick's Day 2023, 
the newest issue with Calvaire on the cover had 
arrived. While making dinner | read the main arti- 
cle written by none other than the Head Mistress 
herself. | was unfamiliar with the film and with 
Fabrice du Welz in general. Intrigued, | gave the 
film a go (I for one appreciate the ease of finding 
nearly everything online these days in a flash... 
no more scouring conventions for months hop- 
ing for a not-too-pricey bootleg!) and enjoyed it. 
Enough so to go ahead and also watch Alleluia 
and Adoration. Thanks to you and Н/М, yet again, 
for broadening my horror horizons and shining 
the lights across things where (and mystically 
when...) they're needed. Yourself and every sin- 
gle Rue Crew member are consistently the best 
there are. Thank you all for being you, and for 
understanding us. 

CHRIS THE GRUMPY PANDA — MARYLAND, USA 


the Post Mortem section and 
came across a gentleman who was complaining 
about “Rue Morgue choosing to become a social 
justice platform" [RMZ21 1] and | had to respond. 
Horror is and always has been a haven for the 
oppressed. James Whale and Bram Stoker were 
gay or queer. Some of your best franchises were 
made by queer people. Vincent Price was bisex- 
ual. Horror has always been the place for Black 
leads to blossom, or women to express their so- 
cial fears. It's literally always been a haven for 
social justice. If you can't see that, you misun- 
derstand horror and its history. 
STEVEN CUNNINGHAM - LEXINGTON, KENTUCKY 


Who knew 
that Mexican horror was so tremendous? | do, 
now! But, from a personal POV, thanks for the 
great article on the 100th anniversary of Weird 
Tales! And especially thanks for mentioning the 
great and influential Margaret Brundage! One of 
the great pulp artists. The only bad thing? Now | 
have to wait for the next issue! 

ROB MORGANBESSER - CLIFTON PARK, NEW YORK 


to horror movie trivia at 

Storm Crow Manor presented by Rue Morgue 

and hosted by Jay and Patrick! Our team came in 

second place, and we got a lovely package from 

@paramountpics that was all Scream 6-related. 
Can't wait to come back next month! 

@THEALICHAPPELL, VIA TWITTER 


in middle school for having an 

issue of Rue Morgue | was reading. Guess they 
didn’t like the gore. 

@ASTROSLOP, VIA TWITTER 


| find my- 
self thinking of you in the dark. Well, there’s a 
dim light. I’m in lock-up, or in others’ worlds. | 
was blessed with three magazines — RM#200, 
RM#201, and RM#205. т deeply infatuated 
with everything that you provide. | was so happy 
that | cried. Рт 23 and I’m going to be your #1 
fan. But with so much scary horror, | think you 
need some counselling. | wouldn’t want to be the 
one to teach horror basics one-on-one. Keep this 
in mind for your next magazine! 
ROBERT BELTRAN – ADDRESS WITHHELD 


The name “Raeford Morton Renfield” 
never appeared in Bram Stoker’s original novel; it was 
coined by George DeVein in his 2018 novel Renfield's 
Journal. Rue Morgue regrets the omission. -Ed. 

WE ENCOURAGE READERS TO SEND THEIR COMMENTS VIA MAIL OR 


EMAIL. LETTERS MAY BE EDITED FOR LENGTH AND/OR CONTENT. 
PLEASE SEND TO INFO@RUE-MORGUE.COM OR: 


POST MORTEN | 


|| WEIRD STRIS & MORBID FACTS 


"Third man syndrome" is a phenomenon experienced by people in isolation (namely 
mountain climbers and shipwreck survivors) where a spiritual presence provides 
comfort or advice during their traumatic ordeal. 


Like something out of The Last of Us, a mass poisoning from fungi-tainted bread 
occurred in France in 1951, resulting in seven deaths and another dozen afflicted 
being institutionalized. 


The record for time elapsed between a horror film and its sequel is 39 years, held by 
Blood Feast (1963) and Blood Feast 2: All U Can Eat (2002). 


In Dallas, Texas, a robot armed with an explosive was used to stop an armed suspect 
in 2016. It was the first time U.S. police officers used a robot to kill someone. 


The “Klownzilla” in Killer Klowns from Outer Space was originally supposed to be 
done with stop-motion animation but wound up being a suit due to time and bud- 
getary constraints. 


"Arachnoids" are large structures that have been spotted on the surface of Venus, 
so-named for their resemblance to spider webs. 


The camera used in 2003's Haute Tension got so much gore on it that, when it was used 
оп a subsequent production, some leftover blood oozed out while focusing the lens. 


In 1933, radiologist Georg Carl Tanzler stole the body of Elena Milagro de Hoyos, а 
former patient with whom he was smitten, and lived with her corpse for seven years 
before being discovered. 


By-1983, Stephen King was so popular that the movie version of Christine began 
filming before the novel had even hit shelves. 


Ephebiphobia is described as an intense fear of teenagers. 


The fate, great Vincent Price considered his best performance to be his turn as Mat- 
thew Hopkins in 1963's Witchfinder General. 


The Greek philosopher Heraclitus was reportedly devoured by dogs after smear- 
ing himself with manure to cure his dropsy. 


For actress Elizabeth Shepherd's 
death scene in Damien: Omen Il, 
food was placed in the stunt per- 
son's wig to attract the raven. 


COMPILED BY JAY CLARKE 
GOT A WEIRD STAT OR MORBID FACT? 
SEND IT TO: INFO@RUE-MORGUE.COM 


RECORDING OFFICER 
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SOCIAL MEDIA 


What horror icon would you 
most like to be an identical 


Dorian Gray, before picture. 
JIM THOMPSON, VIA FACEBOOK 


| actually expected the man in black 
from Halloween 4, 5 and 6 to be Mi- 


chael's twin. 
@KEVINSHAUNTEDTOYBOX, МА 
INSTAGRAM 


Space Girl, the vampire from Lifeforce. Because the victims would be 


twice as stunned. 
SCOTT CAMERON PEDIGO, VIA FACEBOOK 


Tiffany Valentine, purely for the double trouble pun-slinging oppor- | 
tunities! 
@CABANAMACABRE, VIA INSTAGRAM 


Stepford Wife robot, Katharine Ross. She goes rogue and leaves for a po 
life wandering the Appalachian wasteland. Yeah, that's it! 
AMY FIKES, VIA TWITTER 


"REVIEW: THE SEX DOLL | ORDERED CAME WELL- 
PACKAGED. LOOKING FORWARD TO UNWRAPPING IT." 


THIS MONTH'S CAPTION CONTEST WINNER IS 

ANGEL LEIGH MCCOY @ANGELMCCOY, VIA TWITTER 
Follow us on Facebook, Twitter and Instagram for a chance to 
have your Final Words! 
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In 2022% 
of the Future, David 
Cronenberg introduces 
us to extreme perfor- 
mance artist Saul Tens- 


Spontaneously grows new internal organs. 
With the help of his partner, Caprice (Léa 
Seydoux), he has these organs tattooed and 
removed in a graphic and somehow sensual 
art performance. Crimes has all of the classic 
Cronenbergian hallmarks as biology, tech- 
nology, sex, and violence come together in a 
nightmarish soup that leaves us thinking (or į 
hoping) it could only come from the mind of : 
a devilishly imaginative man. But while real : 
life may not share Cronenberg's flair for the 
dramatic, the seed for that Story had already 
been planted in reality. 

You may know that scientists have the : 
ability to grow body parts in a test tube, but 
you might be surprised to learn how many of 
them can be duplicated: not only have minia- 
ture versions of hearts, Stomachs, and lungs 
been grown in Petri dishes, but also full-sized 
parts such as ears, esophagi, and fallopian : 
tubes. And while spontaneously growing new : 
organs in our own bodies is not yet a reality, 
the story of Dr. Simon Bramhall is. 


Dead Alive (1992) 


A lifelong New Zealander, Stuart Devenie was 
born in 1951 and was an acting teacher at a dra- 


ma school when he met director Peter Jackson, : 
who would cast him in three of his movies — Meet i 
the Feebles, The Frighteners and Dead Alive — the i 
latter of which would cement him in horror history : 


for his iconic line, “I kick arse for the Lord!” Since 


then, Devenie has become a popular voice-over | 


artist and mainstay in genre television, including 


Crimes i 


: Murphy (currently unavailable for purchase) 


CRIMES OF THE FUTURE. TODAY! 


The British surgeon was disgraced and 
i charged with assault after it was discovered 
: that he used an argon beam (a device nor- 
; mally used to stop internal bleeding during 


i Operations) to etch 1.6-inch brands of his 
€r (Viggo Mortensen), a man whose body i initials on transplanted livers without his pa- 
i tients’ consent back in 2013. The brandings 
i were only discovered when another surgeon 
: performed a follow-up procedure on one of 
i the patients. Bramhall pleaded guilty to the 
i charges in December 201 7, and was ordered 
; to pay a £10,000 fine and complete twelve 
i months of community service in addition to 


being struck off the medical register. 
While Dr. Bramhall’s actions didn’t cause 


; any negative physical effects on the organs 

; themselves, the Medical Practitioners Tribu- 

; nal Service (MPTS) points out that the doc- : 
і tors actions were a "gross violation of his i 
: patients’ dignity and autonomy,” and caused i 
; Significant emotional distress on his victims. į 
: Nevertheless, the former surgeon is only too : 
: happy to share his horrific story in the form i 
} of a self-published medical thriller novel ti- ; 
i tled The Letterman, co-authored by Fionn : 
: ; Over the course of a decade. Is it a case of art 


i According to the novel's blurb on Bramhall's : 
: Website, “The ensuing conflict is played out i 
} in the medical World, the global media and i 


Stuart Devenie, Father McGruder from 


f Bruce Campbell. In addition to his work on 


| big and small Screens, Devenie has kicked 
} arse for the New Zealand stage by found- 
: ing the theatre company Playfair Ltd, de- 

: Voted to mounting Kiwi productions, for 

i Which he was appointed the New Zea- 

i land Order of Merit in 2008. 


JAY CLARKE 
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the TV comedy show Jack of All Trades, opposite | 
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AUTOPSY 
CASE NO. 
(269351 


eventually, in court, where justice itself is put 
on trial. What price victory? Who wins when 
everyone loses?" 

Whether Bramhall's Story inspired Cronen- 
berg for Crimes of the Future is tough to say; 


; the film was released in 2022 but the direc- 


tor claims to have been working on the story 


imitating life, or the other way around? Only 
the true crimes of the future will tell. 


BRYAN CHRISTOPHER 
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1 ASH CASKET KID 

1 $45 USD 

Long-time purveyor of unique horror wares Pall- 
bearer Press' line of Casket Kids collectible figures just 
got a little groovier. Joining the ranks of Eddie Gein, 
Frankenhooker, and Joe "Bob-ble" Briggs, The Evil 
Dead's infamous one-liner-spouting hero measures 7 
inches in height and bears an appropriate smattering 
of blood. Klaatu, barada, need it! 

Pallbearerpress.com 


FRIDAY THE 13 BUCKET HAT 
$13 USD 
Attention, Crystal Lake campers! Keep the sun 
off of your ghastly pallour with this rad bucket hat fit 
for the disposable horny teen that resides inside us 
all. Featuring an allover print, said hat is 100% cotton, 
one size fits most. Hockey mask and sadistic mom not 
included. 
Dumbgood.com 


THE LAST OF US SHIRT 
£44.99 
There's a lot to love about HBO's Тһе Last of 
Us series; not the least of which is Joel's impecca- 
ble post-apocalyptic fashion sense. Cop his rugged 
style with this cotton/polyester take on his iconic 
western-cut flannel shirt in the aptly named "survivor 
check" colourway. Unisex fit for the Ellies out there 
as well! 
Insertcoinclothing.com 


GHOSTBUSTERS FIREHOUSE MODEL KIT 
$49 USD 
The actual firehouse featured in 1984's Ghost- 
busters film is located in Manhattan, but fans of the 
film can bring this horror HQ home with a D.I.Y. bam- 
boo model kit designed by Gin & Apathy. If you've got 
an hour of time to kill and some wood glue handy, 
we're ready to believe you! 
Modellandmarks.com 


PEARL SMILE PIN 
$10 USD 
This enamel pin designed by L.A.-based artist Jen 


Lewis is sure to bring a smile to the faces of Pearl fans! 
Mia Goth’s uncomfortably prolonged strained grin that 
lingers as the credits roll at the end of Ti West's film 
wasn’t in the original script but has nevertheless be- 
come the creepiest facial expression to hit horror since 
Janet Leigh’s dead-eyed gaze in Psycho. 
Shop.a24films.com 
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Action figures are common collectibles for the 
horror fan, but Dan Polydoris of Death Ву Toys 
takes the art form to hilarious new heights. De- 
scribed on its website as “public domain horror 
toys with a twist,” Death By Toys is a line of col- 
lectible love letters to the genre, paying homage 
to some of horror’s hilarious unsung heroes, 
including nameless murdered camp counsellors 
and a pack of the “fucking bees” from Candy- 
man. 

“Death by Toys is pretty much 

the culmination of me succumbing 
to a lifelong action figure obses- 
sion,” says Polydoris, who designs 
and prints all of DbT’s custom 
packaging out of his home studio. 
"| sell pieces that you wouldn't 
find on a rack at a toy store, al- 
though the stuff | make is meant 
to look like it. Some pieces are 
one-of-a-kinds, some are small 
runs, some pieces l've sold hun- 
dreds of." 

Creating handmade horror toys can some- 
times get artisans into trouble with studios over 
copyright issues, but Polydoris' unique craft has 
led to some licensed collabs: Universal tapped 
him for custom figures for 2021's Black Phone, 
last year's Violent Night, and various charac- 
ters from Halloween Kills. A career highlight 
was when Bleeker Street Media commissioned 
one of Jesse Eisenberg for 20195 Тһе Art of 
Self-Defense, which the actor brought along for 


DEATH BY TOYS 


(КҮРТ, SHOCK THEATER/THEATRE TRADING CARDS 


(UEC 


One of the earliest sets of horror film-themed 
trading cards to be printed in full colour, Topps' 
Shock Theater was also the first to focus on 
the gothic fright flicks of Britain's Hammer Film 
Productions. Comprised of 51 cards per set, the 
series featured scenes from such classics as 
Dracula Has Risen from the Grave, Taste the 
Blood of Dracula, and Frankenstein Must be De- 
stroyed, and were surprisingly gory for a product 
aimed at children. Most cards depicted Christo- 
pher Lee as Dracula and Peter Cushing as Baron 
Frankenstein, along with humorous captions on 


his appearance on 7he Tonight Show to 
promote the film. 

“Рт fortunate enough to hear from 
and work with filmmakers all the time," 
says Polydoris. “Ninety-nine percent of 
them are so stoked to see their work 
as an action figure, and they almost all 
want one for themselves too. I’ve made 
some great professional and personal 
relationships with horror filmmakers 

due to my art, so | feel 
very lucky." 

And while he admits to 
receiving negative reactions 
to some his spicier fare (“I’ve 
been called a pervert, a pe- 
dophile, a cuck, a beta, a soy 
boy, and a hack"), Polydoris 
insists he's not about to cater to 
the easily offended. In fact, he's 
been surprised to see some of his 
sillier ideas become viral hits on 
social media. 

"A few years back, | decided to make (and 
post to Instagram) a figure of Frosty the Snow- 
man's dick on Christmas morning," he says. “4 
remember thinking it was egregious, but people 
were down with it. | was totally surprised, and 
in the end, Frosty's dick restored my faith in 
humanity." 

Add some tongue-in-cheek to your toy collection 
at 
ANDREA SUBISSATI 


the front, and a joke and a seriously written de- 
scription of the action taking place on the backs. 
The American release only made it to the test 
stage in 1975, but the cards were issued the fol- 
lowing year (with a few changes to the images) 
in the United Kingdom to great success. Mint, 
unopened “wax packs" (which include a stick of 
gum) can sell for more than $60 apiece, while 
individual cards can be found for under $5 each. 

JAMES BURRELL 


ne 


RACHEL WEISZ ALICE BIRCH 
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DEAD RINGERS 
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Double Trouble: A self-confessed superfan of David Cronenberg's original film, Rachel Weisz stars as the Mantle twins and also executive produces the new series. 


is well-recognized by now; from the dop- | 
pelganger to the uncanny in theoretical - 
terms, to the unsettling narrative potential — 
of two people sharing that which is supposed | 
to make us unique. David Cronenberg's Dead - 
Ringers (1988) is perhaps the perfect synthesis | 
of these preoccupations in its story of identical | 


Т hat horror has a preoccupation with twins - 


twin brothers, Elliot and Beverly Mantle (both 


played by Jeremy Irons), who not only share - 
their appearance and careers in pioneering gy- | 
necology, but a creepy predilection for wielding © 


their monozygotic genetic makeup to deceive 
and manipulate their patients. But for actress/ 
self-confessed Cronenberg superfan Rachel 
Weisz (7he Mummy, Constantine) and screen- 
writer Alice Birch (Succession, Lady Macbeth), 


there were more depths to be plumbed in this | 


setting of twin mad scientists who are up to their 


latex-gloved elbows in birth, death, and code- | 


pendent madness. 


Loosely based on the book Twins by Bari Wood 


and Jack Geasland, Cronenberg’s male Mantles 
were gifted at their jobs but bad at doing them 
ethically; hooking up with their vulnerable cli- 
ents and passing them back and forth between 
each other. Elliot, the elder twin, is a charming, 
outgoing party boy whereas Beverly is more se- 
rious and sedate, and when they discover their 
celebrity patient, actress Claire (Genevieve Bujo- 


Id), has a rare, trifurcated uterus, the fascinated - 


Mantles seduce her without disclosing that there 
are two of them. Using custom medical imple- 
ments for experimental procedures and abusing 
self-prescribed drugs is just the start: when 


Claire gets wise to their scheme, she insists on — 


seeing only Beverly going forward, sending the 
brothers into a psychological tailspin as they can 
no longer share everything as they once had. 


The nature of medical ethics and reproductive 
rights have changed much in the last 35 years, - 
giving Birch and Weisz ample opportunity to play - 
around with the source material for their series, | 
but the most obvious update is the decision to — 
make the Mantle twins female, sending their - 
mischief and mayhem into a new context as well - 
as era. Played by Weisz, Elliot (Ellie) and Beverly | 
genuinely want to make positive reform to wom- | 
en’s health, even if that means schmoozing with — 
some odious investors who care less about rev- | 


olutionizing fertility than soaring profit margins. 


“WE'D OCCASIONALLY TALK 
ABOUT THE BOOK AND THE 
REAL-LIFE MARCUS TWINS 
BUT REALLY, ITS ALL 
THROUGH CRONENBERG’S 
LENS. THAT WAS THE 
EXCITING THING FOR US.” 


- WRITER 
ALICE BIRCH 


lie, her ensuing relationship with Beverly threat- 


ens their intense sisterly bond. Will true love set - 
them free or send them on a mutually destructive © 


downward spiral? It wouldn’t be Dead Ringers if 


psychosexual bedlam and bloodshed weren't on - 


the menu, making the Mantles the most terrify- 


ing twins since the Grady girls stalked the halls 


of the Overlook Hotel. 

Rue Morgue met with Weisz and Birch for an 
intimate chat about tackling the enduring taboos 
of women's bodily processes while honouring 
this touchstone from Canada's master of body 
horror. 


Where did the idea of gender swapping the 
Mantle twins come from, and how did that 
change the^way you approached the basic 
storyline of Dead Ringers? 


` Fachal Weisz: | loved the film, that's where the 
. idea came from. | was a proper fan of the film 
. and of Cronenberg and from the first time | saw 
it it was just seared into my mind; | never forgot 
it, and | had a bit of an obsession with it. Maybe 
 lwas jealous of it, maybe that’s where the idea 
. came from. It's like, “What if? How could | be 
. part of it?" 


А And ће gender switching — it's ev- 
. erything and nothing, isn’t it? Because you loved 
_ the film, Rachel, and | hadn't actually seen it. So 
| watched it, and | was blown away and had to 
. watch it again several times, and | thought it was 
incredible and frightening and brilliant and so 

The twins swap blood-red scrubs for business - 
suits as well as identities as circumstances dic- 
tate, but these Mantles aren't saints either; when - 
their actress client Genevieve (Britne Oldford, - 
American Horror Story) is initially seduced by El- 


weird and unlike anything, so it just felt like a 
real gauntlet of an offer. In terms of the gender 
swapping, we never really had a conversation 
about what does it mean that they will be wom- 
en, and how will that change it, that they are 
women. But [the difference] is in everything, of 
course, the fact that they are walking into those 
meetings with their patients and that just chang- 
es everything. 


To what extent did you draw inspiration from 
Cronenberg's original film versus the book 


upon which his film was based? г: 

E ‹ = д 
АВ: | would say it S almost entirely the film th; 
we talked about and that was our focus that 
wanted to reference throughout the ا‎ жез ل‎ 
occasionally talk about the book and the real-life 
Marcus twins but really, it's all through Стопеп- 
berg's lens. That was the exciting taipo for us. 


Describe your own ped history with the 
original Dead Ringers and Cronenberg 5 CIE 
ema in general. 
“ 

RW: | thought you were gonna say, my own his- 
tory with gynecologists, | don't know why. | just 
really thought that's where the sentence was 
going... 


Yes, provide your records; we're going to rum 


a centerfold of your vulva in the issue! 


RW: My kind of gal. But yeah, I’m just a Cronen- 
berg fan; I’m in awe of the tone that he creates. 
It’s sort of unfathomable to me, how he always 
gets that Cronenbergian tone. It feels like mag- 
ic, it feels like alchemy, so I’m really in awe of 
his gaze and his point of view. Dead Ringers is 
probably my top Cronenberg film. There’s also 
a reference to Rabid, another one of his films in 
our show: Genevieve’s character is in a TV show 
called Rabid, so there’s a little nod to Cronenberg 
there. 


"| DON’T THINK THE 
ORIGINAL FILM NEEDS 
‘FIXING IN ANY WAY, 1 

JUST WANT TO BE REALLY 

CLEAR ABOUT THAT.” 


- ACTRESS 
RACHEL WEISZ 


I’m a fan of Cronenberg as well, but I’ve al- : 
ways felt that body horror tends to ignore va- : 
ginas, which is madness to me. Cronenberg : 
himself kind of has a bit of a complicated : 
relationship with his female characters. In : 
his early work, including Rabid and Shivers, : 
they're transmitters of this parasite, the sick- : 
ness, and then in his later filmography, the : 
women tend to be a little bit passive and your : 
take on Dead Ringers really flips that on its : 


head. To what extent were you elaborating on 
any of his shortcomings? 


RW: | completely know what you're saying; he is _ 
a man and it is a male lens for sure. | don't think. 
Alice and | ever had a conversation about what - 


you're suggesting, it just happened because 


n ‚ 
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who walk the (ig between genius and lunacy. 


obviously it's vastly different to his film. 


RW: Fdon't think the original film needs “fixing” 


T 


- in any way, | just want to be really clear about 
. that. | love the honesty of his gaze. It's male, but 
АВ: | agree. You can't escape it; either what he's — 
done or what we've done is kind of within that - 
formal limit [of perspective]. [Cronenberg's film _ 
is] all told through those men and they're so 
unapologetic, and it’s a psychological portrayal - 
of these men and the women that are there to — 
serve that story, and | think that we apply the | 
same formal rigour to that. And actually, when | - 
. was writing it, whenever | felt lost, | always had — 
` to come back to the twins; what serves the story - 
. of the twins? There were some episodes where - 
the drafts were way longer and we go into every- 
body else's storyline, but that stuff needed to go © 
because it didn't serve the twins. So | think that. 
-its an inevitability in the storytelling. 
we're both women. If it's a call and response, - 
this is our female lens callback, if you like, апа | 


it has its own deliciousness. 


What narrative opportunities opened up with 
the decision to make the Mantle twins fe- 
male? 


АВ: | think the obvious, or the sort of thing that 
comes immediately, is that relationship. There 
was never a consideration that we would make 
the [love interest] character male; because of 
their job and because of how interesting it is that 
a doctor might have a relationship with their pa- 
tient, and that they might have their "meet cute" 
with a patient. Like, what could that be? It just 


. becomes complicated in a really different way to 
. the film, that dynamic. 


That one was very complicated. Any time 
there's physical contact [between the twins], that 
was incredibly complicated. At the beginning, it was 
really daunting, and then by the end, I think it did 
genuinely feel quite seamless, though we had the 
most incredible crew and team in every single de- 
partment. By the end, we had a real system; hair and 
makeup had it down. We would usually shoot Elliot 
first; Elliot often dictated the rhythm of the scene. 
And again, we had the most incredible VFX team and 
motion control always on set. 


In the beginning, it was pretty terrifying, yet by 
the end, it became second nature and as Alice said, 
the whole crew were part of the technology of the 
change, and we just became very used to it. | don't 
know if you want me to literally get into detail of, 
like, how they just cut the screen in half and blocked 
off half the camera to film in one side and then the 
other side but when we're touching, | worked with 
an acting partner, Kitty Hawthorne; an English ac- 
tress who had just graduated from drama school. 
She was my scene partner when | was acting as 
each twin. 


It was more about rhythm, and it was a technical 
thing that, again, we only discovered later on. Like 
in the diner scene that opens the show, we would 
shoot an A-side, so one twin, and we choose a hero 
take or two, the ones that felt like the best, and then 
we would go back and shoot the Beverly side. | think = 
that the first time, we realized that we had gone too >. 
quick or that there wasn't time for Beverly to find 
her own rhythm within that, so it's always a real = 
balance of the technical and allowing as much : 
space as possible for Rachel's performance and 
something more creative. Everybody was learning 
as we went; it was frightening at first, but yeah, 
| think Elliot needed to go first, which felt right in 
the end. l 


She was born first, by a couple of minutes, so 
she gets to go first. . 


Truthfully, we were probably anticipating that 
maybe in the edit, we could lose a shot of that. But 
no; | think everybody sort of got that, and it was in 
the script. It was in the first draft from the beginning 
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BY ERNIE MAGNOTTA 


his unique series of body horror films, David Cronenberg’s film- broadcast of sadomasochistic snuff films called “Videodrome.” He later 
ography is also marked by some unusual casting choices for his | becomes romantically involved with inscrutable radio host Nicki (Harry) 
leading ladies. His 1977 film Rabid featured adult film star Marilyn Cham- who, after auditioning for Videodrome, is never seen again. Max begins 


A Ithough he’s rightfully known as the king of Canadian horror for station president Max Renn (Woods) who becomes obsessed with a bizarre 


bers, in a career step that has since become recognized 
as porn's most famous crossover to mainstream films. But 
perhaps his most surprising casting decision came in his 
1983 VHS horror hit Videodrome, where he tapped rock 
icon Debbie Harry of Blondie fame to play the enigmatic, 
masochistic femme fatale Nicki Brand opposite James 
Woods. A horror fan in her own right, Harry had appeared in 
art films before landing a lead role in 1980's Union City but 
remembers jumping at the chance to dabble in fright fare. 

"| was always a [genre] fan; | loved so many different 
horror films from different eras," she explains. "| real- 
ly liked Coppola's Dracula. Them! was another favourite. 
| was also a big fan of the Hammer films. | loved those, 
they were great. | liked the Japanese Godzilla movies too. | 
also enjoyed the stuff that John Carpenter and some of the 
other filmmakers from that time were doing. So, a little of 


investigating and, to his horror, discovers a wild, mind con- 
trol conspiracy which causes extreme hallucinations and 
death. In addition to the engaging, wholly original story and 
bizarre visuals that linger in the mind long after viewing the 
film, Videodrome also gives us an unforgettable character in 
Nicki, whose kinky inclinations and devil-may-care attitude 
offered Harry a unique acting challenge. 

“Му character was sort of unemotional and almost dis-in- 
volved," Harry explains. "Nicki never really showed any 


emotion. It was almost like she wasn't fully there. And that ты, 


sort of went well with the fact that nobody knew whether 
she was real or not. She was actually a virtual character." 
The singer/songwriter first became aware of Videodrome 
when she received a phone call where she was asked 
whether or not she'd be interested in being involved in the 
film. Being a fan of Cronenberg already, Harry was inter- 


everything, | guess." ested in the project; even more so after learning that the writer/director 
For those in need of a rewind, Cronenberg seil film deals with television specifically wanted her for the role of Nicki. 
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“I LIKE EXPERIMENTAL. I 
LIKE WEIRD. AND COMING 
FROM THE PUNK SCENE, 
SCARY IS GOOD.” 


DEBBIE HARRY 


“After that, David immediately sent me the 
script,” she says. “So, | went back and boned up 
on his older movies because | was very curious 
about what this was gonna be about. By see- 
ing his other films, | was more prepared for the 
quirkiness when | finally read the Videodrome 
script. And, of course, | come from that kind 
of school of thought. | like experimental. | like 
weird. And coming from the punk scene, scary 
is good.” 4 

Up to this point, with the exception of the neo- 
noir Union City, Harry’s filmography. had ‘mainly 
consisted of cameo appearances an j walk-ons. 


But she was immediately drawn to the role of 
she қ 


Nicki because of the straightforward way 
was written in the н and. the, >” ары 


eponymous “Blondie. 
"| was very nervous,” Harry recalls , "Physi- 
cally, the only thing that | really did was change 


was very disappointed. But | felt that itw 
good for the character. | also thought it \ 
be good for me as an actor so that | didn’t h 
to contend with “dae Blondie. | t 


really didn't because | felt ike | th 1 
all there on the page and, so, | did 

. very much." 
In addition to НИЧЕ сіпе 


c "Ar nd në was very 
owk «ey. The funny thing 
mote his work all that 


much or promote himself as a famous director. - 


He's sort of a cranky, old man. He's really g 
There was a horror festival in Los Angeles re re 
cently and they were doing Videodrome. They - 
asked me to come out, so | did. David was there, 
and he was just as cantankerous as always. It 
was really funny." 

But Cronenberg is just one among the masters 
of horror to have worked with Harry. She's also 
collaborated with giants such as John Carpen- 
ter (in the 1993 anthology TV film Body Bags), 
George A. Romero (Tales from the Darkside: The 
Movie), and H.R. Giger, who designed the cover 
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Preity In Punk: Cronenberg sought Harry specifically for the role of Nicki, a radio host with deviant 


Sexual pelts 
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d the sleeve for my first 


. ‘solo album and that was a lot of fun to do. But 


when | went to his studio in Switzerland and | 
saw that monster [from] Alien in the corner, it 
was so fuckin’ scary. The other thing about Giger 
is that he’s been so influential. So many films 
just stole things from him. And his paintings are 
great, but he’s not represented in any of our fine 
art museums. He’s such an amazing artist and 
he’s been completely overlooked.” 


әгі 


1 m [с Was ; made 
ay with an inch or so of water. 
utiful; | was really struck by it 
when | а on to the set. | know it may seem 
like a strange thing to remember so vividly, but 
they went to a lot of trouble to build that. It must 
have been so difficult. | was very impressed. 

"In my tiny, little world of film — Videodrome, 
Hairspray, Union City — I’ve been very lucky,” she 
concludes. "They're all wonderful movies that 
I'm proud to have been a part of.” 2 
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Beyond Help: The Mantles' personal assi 


that we see as much of the births as possible, - 
and [later, Beverly is] looking at a blood clot that. 
she picks up with her hands. All of that is inthe — 
script, so | think if there had been resistance | 
to that, | would have felt like we were maybe | 
trying to make a different thing [than the studio 
wanted]. | would say that the conversation was - 
about how necessary that was for storytelling, — 
that we had those scenes a lot, so that it felt — 
really earned, and also then having all of the | 
experts on set all the time to make sure that | 
we're not making mistakes, that it looks as real | 


as it should. 


“ITHE MANTLE 
TWINS ARE! VERY 
DYSFUNCTIONAL, BUT 
ALSO COMPLETELY 
BRILLIANT.” 


- ACTRESS 
RACHEL WEISZ 


Are you guys familiar with Julia Kristeva’s ` 


theory of the abject; the idea that we're 
horrified by graphic depictions of bodily 
processes that are normally inside 
as opposed to outside be- 


P i 


| wo | 
istant Greta (Poppy Liu) has әры» motives of her own. | f 


: cause they remind us of our own mortality? 
: Did that factor into Dead Ringers at all? 


_ AB: Yeah! You just summed it up so brilliant- 
ly — | was having flashbacks to the writers’ 

room and trying to pin that down. But yes, 

for sure, definitely. And we talked a lot, in 

the writers' room, about the abject in art as 
well, and that became a really useful way to 
. get to talk about Greta [the Mantles’ mysteri- 
_ ous housemate] as well, and her interest in the 
- twins. 


: The series also touches upon a lot of real-life 
: Issues plaguing the American healthcare 
system, specifically with regard to repro- 
: ductive rights, and the Mantles are willing 
: to break a lot of rules to see the change that 
: they want in the industry. Was your intention 
: to make the Mantles heroic in a way? 


_ АВ: No. | have a gut response of “no” to that... 
. What do you think, Rachel? 


~ RW: I would say no also. | don't know if I'd go as 
. far as anti-heroic, but... it's a brilliant question. 
- | think | would need more time to think but my 
gut would be no. 
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“WE APPROACHED THE BEST WRITERS, THE WRITERS THAT I FELT WOULD BE 
RIGHT FOR THE ROOM, AND THEY HAPPENED TO BE WOMEN.” 


I wouldn't want my 0B-GYN to be a Mantle ` 
but, at the same time, I hope that there аге 
women professionals out there like that, but ` 
. thinking about this story and these characters in 
Ша rigorous way. | have no idea what that would 
. have been like had that space not been all fe- 


working for positive reform in the industry. 


AB: | think Beverly would be very pleased that 


that was your take. Honestly, | think they're quite | 
. those experiences and be very honest with each 
. other, felt very safe, | hope. And Rachel was with 
 usin the writers’ room every day. 

RW: | think heroes - traditionally, it's such a — 
traditional story thing — have flaws, but | would - 
say their flaws might unbalance their aspirations 
to do good. Or, maybe it's equally weighted, but — 
there's just a lot of dysfunction. They're very - 
dysfunctional, but also completely brilliant. | - 
agree with Beverly; she’s on a crusade for wom- | 
en, but she is morally in her own bit of mess, too. - 


selfish. Maybe you can be heroic and selfish, 
though. 


The press notes mention that it was an all-fe- : 
male writing room. What did you hope this : 
: trying to say, the guiding light for me is who 
: is the villain, who is the actor that is bringing 
AB: Honestly, we approached the best writers, - 
the writers that | felt would be right for the room, — 
and they happened to be women. And of course, | 
I’m not saying that we weren't conscious of that © 
as well, | felt like that was part of it. The writers’ - 
room was really a very special, strange expe- | 
rience; it was very much in the pandemic, we - 


approach would bring to the final result? 


- WRITER 
ALICE BIREH 


were on Zoom for the whole time, everyone was 
all over the world, but people really shared sto- 
ries and personal experiences as well as really 


male. | think the fact that we could all draw on 


we all had our imaginations on. It was like a 
collective group imaginative process of thinking 
up storylines, sharing ideas, sharing personal 
experiences, books, films, everything. It was a 
great experience for me; l've never been in опе 
of those spaces before and | loved it. 


Sometimes when I’m trying to figure out a 


piece of content and what I think it might be 


about the chaos. And when it comes to Dead 
Ringers, / feel like the answer is both every- 
thing and nothing. 

RW: The villain is, in part, the system, right? It's 


isn't a traditional bad guy or gal. 


. AB: [ agree, which is why | think your feeling that 
its everything and nothing is sort of pleasing to 
_ hear, because that feels right. As soon as we've 
made the Parkers [the investors] the villains, 
_ which | think they are in lots of ways, then hope- 
- fully you kind of find a way to subvert it or make 
Sure that the twins are absolutely complicit in 
their villainy; they take the money, they get fully 
_ into the system that they have morally [resisted] 
. from the outside, and hopefully that kind of com- 
. plication keeps happening. 

RW: There were eight of us, including me, and | 

. RW: There was a critic, Stanley Fish, who wrote 
. about Paradise Lost and the Devil, and he said 
_ the reason the Devil gets the best language is so 
. that when you read it, you kind of fall in love with 
. him, you go through the fall like Adam and Eve, 
. you get tempted by the yumminess of his lan- 
. guage. And then just thinking of how Alice wrote 
. the Parkers as the bad guys; for me anyway, just 
. watching it, | can’t take my eyes off them. | want 
. to be in their company even though | know that 
. they are corrupt and they've got no backbone; 
- | just wanna go to one of those dinner parties 
and play those games. It looks just bananas, 
- but also really, really fun. So anyway, he's really 
` out of fashion, Stanley Fish, but I’m giving him 
 ashout-out! © 

not a pure villain, and it's a complicated. There | 


| 
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OUTLAW FILMMAKERIGASPAR NOEQSETS THE STORY STRAIGHT WITH А 
NEW VERSION OF HIS оним OPUS, IRREVERSIBLE, PRESENTED ІМ 
CHRO We ORDER 


NV was in a tunnel. [...] All red. And then... 
| the tunnel broke in two,” says Alex (Monica 
Bellucci), mistily recounting a foreshadow- 
ing dream to her lover Marcus (Vincent Cassel), 
roughly 40 minutes after we've already wit- 
nessed her brutal rape and beating in that same 
burning red underpass. In /rreversible, Gaspar 
Noé's legendary cinematic exercise in desola- 
tion, time moves backwards — acquainting view- 
ers with an all-consuming maelstrom of violence 
before they properly meet the characters envel- 
oped by it. But the director's own /rreversible: 
Straight Cut (soon to be released on home vid- 
eo by Altered Innocence) breaks the legendary 
shocker in two by presenting the film chronologi- 
cally: moving from order to chaos as the grimmer 
half of a profoundly disturbing narrative circle. 
Returning to the film that made him a big 
name to both art house and extreme cinema fans 
was a challenge for Noé, who admits to being 
prone to seeing a litany of tweaks he might have 
made. But the allure of releasing an alternate cut 


was too powerful to ignore when he was invited : 
to supervise a new remaster of the film by Stu- i 


dioCanal. 


"| usually never watch my movies once they're н 
finished because | always see things that could : 
be rearranged, | see something that should be i 
remixed,” he says. “The [2002 theatrical] cut of : 
Irreversible is exactly the cut that | had in mind i 
[at the time], and no one tried to censor me or : 
to make me modify the editing. Why wouldn't I i 
check how it would look if all the scenes were : 
put in chronological order [as] they had been i 
shot? | didn't promise [StudioCanal] that it would : 
work, [but] it’s an experience that no one has i 


tried before.” 


For fans of the film, the notion of convention- | 
alizing this unconventional structure may seem : 
antithetical — even ironic, given the title — to | 
Irreversibles themes and unique storytelling : 
flavour, but experiencing the Straight Cut is like i 
seeing the second half of an image that you nev- : 
er realized had been obscured, and Noé is the : 
first to admit that he was pleasantly surprised : 


with the result. 


"| think this version ends up being not better, i 
but more cruel than the original one,” the Argen- i 
tine director tells Rue Morgue from his home in : 
Paris. "It's like if you're the father of [one] kid | 
and twenty years later, you learn that you actual- : 
ly had [two] and that you've never seen the twin i 


sister of your son.” 
Combining hard-bitten 


cut of /rreversible begins at its grisly conclusion: 


after we see Pierre (Albert Dupontel) cave in а: 
stranger's face with a fire extinguisher in a gay : 
sex club called The Rectum, the film doubles į 
back, retracing his evening with Marcus as they : 
cut a brutal swath across а twilit Paris in pursuit : 
of a mysterious assailant known as Le Tenia (or : 
“The Tapeworm,” played by Jo Prestia), who has : 


Death Wish-style i 
rape-revenge with the formal experimentation : 
of Christopher Nolan's Memento, the theatrical : 
i in the whole first part, so she becomes the lead 
of the movie, which she wasn't in the other [ver- : 


A Taste For Vengeance: By presenting Irreversible: Straight Cut in chronological order, the audience 
gains a sense of empathy for Marcus (Vincent Cassel) before his violent night of retribution. 


left Alex — the woman they both love — in a coma : 
after assaulting her. The horrendous crime, its : 
: lead up, and additional character details are un- : 
veiled scene by scene until the film ends at its : 
beginning, where a calm yet crushing sense of i 
loss overtakes the viewer as the full weight of : 
i between takes. “They were screaming like they 


what's happened snaps into sharp focus. 


Filmed chronologically over six weeks, /r- : 
reversible is a stunning showcase for the skill : 
and dedication of the actors involved, but in its : 
original cut, it's nearly impossible to divorce the i 
leads from the horror and depravity that swal- : 
low them whole. Conversely, Straight Cut allows ; 
i conclusion, and especially Cassel's animalistic 
} descent into noxious racism and homophobia 


`Ч THINK THIS 
VERSION ENDS UP 
BEING NOT BETTER, 
BUT MORE CRUEL 
THAN THE ORIGINAL 
ONE.” 


— WRITER/DIRECTOR 
GASPAR NOE 


Pierre before the irreversible touches their lives; 


the images themselves have not changed, but | 
the alternative vantage point has a profound hu- i 
; manizing effect, especially for Bellucci, whoshaswimisiwwwehomophobic, 

often unfairly been viewed as an object in Noé' ANTT re 


nightmare vision of male aggression. 
"Now, the character played by Monica appears 


sion],” the director affirms. 

The more actorly, disarmingly benign begin- 
ning of Straight Cutalso serves to dispel accusa- 
tions that the film’s centrepiece — Alex’s excru- 
ciating nine-minute assault in the tunnel — was 
exploitative or traumatic for the lead actress. 


: character of 
the audience to get to know Alex, Marcus, and : 
i of his mind, he's 


“When I film, | let the actors find the right tim- 
ing for their scene,” Noé explains, underlining 
the fact that when it came down to it, it was up 
to Bellucci and Prestia to determine many of the 
specifics of how the scene would play out. Both 
were thrilled when they reviewed the footage 


were spectators of the movie,” Noé recounts. 
“We knew that the result could shock people, 
but [off camera] it was a very joyful [process].” 
But there remain elements of the film that 
are harder to swallow, specifically the film’s 
treatment of a trans sex worker, its BDSM club 


— indelible features of /rreversible’s fabric that 


i chafe even worse twenty-plus years on. A true 
} film obsessive, Noé is keenly aware that his 
| film's reputation proceeds it and hopes that its 
i release through LGBTQ+ label Altered Innocence 
| (see sidebar) will encourage audiences to reas- 
} sess the queer themes in what some have called 
i the most homophobic movie 

} ever made. ~ 


"Its true that the j 
[Mar- 
cus], when he's out 


everything: хепо- 
phobic, racist, sex- 7” 


S 24 i 


versed in the language of queer cine- 
th Pasolini, Kenneth 


ma. “I’m obsessed Wi 

Anger. Іп gay cinema, there is a pleasure of 

transgression that's n ys [present] in straight : 

cinema." : 
| explain that, in setting the ; 

ouement, he was Spe { 

hich toxic masculinity § 


stage for the film's hellish den 
cifically seeking a space in W 


could fester unchecked. i 
“Tit was] between doing it in a gay club or a mili- i They cor- 
tary base, because | wanted it to be a world of men : rectly deduced that the 
among men. | went with my assistant director and i project might be a touch 100 i 
the lighting producer to one of these dirty hardcore , explicit for a sexy drama. — 
nomo clubs, [and] | said, ‘Oh, yeah. This is going ti a | said, “Okay, let's do а гаре 
look like Cruising!" he recalls, noting that William , and revenge Movie, Noé recalls with a laugh. noy м к; 
-for-pay American cop giallo is ; said, в it a joke?’ | said, ‘No, it's not à joke." mé Ls 
i те project was also fortunate (or perhaps fated) = 


Friedkin's bizarre gay 
iso his favourite i | : 
i to follow ІП the immediate footsteps of Ваіѕе-то! 


his favourite film by the director and а 
Pacino movie. : 
s a filmmaker under his { (2000), another game-changing provocative thriller 
+ written and directed by Virginie Despentes and Cora- 
torm of controver- 


With nearly 40 years a 
Noé handles tough ques- $ ‚тк arcis 
: fie Trinh Thi. The film ignited à fires 
ermissive French 


belt since his first short, 
tions without breaking a sweat; since his feature film į | ; 
debut / Stand Alone (1 998), the director has earned ; 9! (a rarity amongst notoriously Р 
his reputation 25 one of modern cinema's last ше: cinema-goers) for its violence and unsimulated Sex, 

provocateurs. Whether turning stomachs with his ; which saw it banned in the country that produced it 
dizzying, disorienting God's-eye view, assaulting ret- i before cooler heads prevailed and the notorious pic 
inas through colour patterns meant to induce the ес- p was given its own unique rating. 

tic fit, or shooting a hot, sticky load i i 
| WE KNEW THAT 


nce's face in glorious 3-D, his : 
synonymous with ا‎ | THE RESULT COULD 
|. SHOCK PEOPLE, DUT 


just keeps on trucking. When Irreversible premiered i 
at Cannes in 2002, his sophomore effort served as а i [OFF CAMERA] IT 
coming out party for the then-unnamed New French : W. AS А VERY JOYFUL 
ment: breaking new ground with its § 
| [PROCESS]. 


Extremity move 
distressingly detailed violence, challenging visual į 


aural styling, and its confrontational themes. : 
“Ws probably my only real commercial success 10 i 


this дау, he admits. «That's why [the studio] wanted : 
ster so they could keep on { | 
i “That new rating would allow movies that have 


me to check the new ma 
selling it in the [original] version. | {told them, ‘Now] : ү : | 
you'll have not one version, [but] two versions, go | explicit Sex scenes to be shown In а regular movie 
; theatre and not just in à porno theatre," Noé explains. 
i So, he decided to strike while the iron was still scald- 


you'll be even happier!” 
Appropriately for a film that has à lot on its mind į ` | з 
- about predestination and fate, Irreversible came to. f 10. “\ said, ‘Let's do this movie NOW. Even if it gets 
gether at the exact right moment for its maker. ; an y rating, it [will] be shown in regular theatres." 
a oing my movie Enter Ї The film consists of à dozen seemingly unbroken 
: shots (digitally fused together from hundreds) and, in 


«| was actually dreaming of d 
the Void (2009), [but] couldn’t raise the financing to : | 
: gnother divergence f 


produce fit],” Noe recalls. He then ran a script called : 
ould eventually become his : process that he embr 
i the camera himself. 


rom the traditional filmmaking 
aces to this day, Моё operated 


ors, [they] like 


Danger (the film that W 
2015 unsimulated Sex epic Love) py European cin- |, 
ema's then it-couple Cassel and Bellucci, Who ere | Whe re close [with] the ect 

Mer. : having t tor behind the camera," he Says. Noe 


both free to Shoot à movie togeth 
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RUE MORGUE SPEAKS WITH THE FOUNDER OF LGBTQ+ LABEL ALTERED 
INNOCENCE ABOUT ITS RECENT ACQUISITION OF GASPAR МОЕ5 


чч E'RE NOT YOUR PARENTS’ LGBTQ : 
W LABEL,” SAYS FRANK JAFFE, found- : 


the weirdest and wildest visions that queer and { 
coming-of-age cinema has to offer. “[We] strad- ^ documentaries, and pornographic classics. 
dle art house and grindhouse: no label should be { 


without both!" 
Launched in 2015, Jaffe leveraged his back- 


tribution to create a genre label that catered to ` 


those who shared his 
unique tastes, or, as he 
describes: “the more 
edgy side of LGBTQ and 
coming-of-age cinema.” 

Roughly two years ago, 
Altered Innocence was 
given a visibility boost by 
Vinegar Syndrome, who 
responded to calls from ” 
its fanbase for more ex- 
pressly queer content 
by making Jaffe’s enter- 
prise a partner label. 

"Its been a way to 
connect [with] a whole 
new audience, an audi- 
ence that probably would 
normally shy away from 
LGBTQ (сіпета|” he , 
says. "But the coolest кў 
thing about Altered In- 
nocence is that, yes, it's 


[queer] films, but it's also exploitation films. If : and the director's, shall we say, indelicate por- 


you like either one or the other, you're probably : trayal of homosocial spaces, but he believes that 


: context and intention are always of the utmost 
With titles like Yann Gonzalez's crossover Cult ^ importance and especially as it applies to /rre- 


: versible. 
rected cinephilic freakout Arrebato, and Fabrice : 


going to like what 1 have to offer." 


fave Knife--Heart, Iván Zulueta's recently resur- 


N^ 4) 


pomi 


IRREVERSIBLE: STRAIGHT CUT 


BY ROCCO Т. THOMPSON 


du Welz’s Adoration (which RMZ211 readers 


: will recall as the third part of the director's “Ar- 
er and sole proprietor of Altered In- | 


посепсе, a boutique Blu-ray company serving up ^ found sprinkled throughout the label’s catalogue 


of provocative romantic dramas, landmark trans i 
: sparked his lifelong love of movies (and in a 
; revelatory new cut no less) has been a dream 


dennes Trilogy"), there's plenty of horror to be 


But even with a distribution library as diverse 


f as Altered Innocence's, Irreversible: Straight Cut : 
: may seem like a strange acquisition. Although 
ground in film festival programming and dis- геуегѕіб/е is frequently dinged for its ho- 
mophobic and transphobic content, Jaffe feels i 
: don't talk to directors,” he explains. “But when 
i [Gaspar] found out how many theatres we were 


- putting it in, he got really excited about that." 


that these elements may 
have actually drawn him 
into the film as a queer 
youngster. 

"StudioCanal offered it 
to us, and | couldn't help 
but jump on it. There has 


club done as well as The 

=» Rectum,” he says with a 

ш laugh. "It's the only [film] 
| can think of that actu- 
ally replicates the excite- 
ment and madness of an 
[all male] sex club. | think 
[Gaspar is| straight, but 
[he captured] what many 
other gay directors have 
failed to!" 


virulent anti-queerness 
of the film's characters 


"Its a violent movie to everyone, that's the 


: thing — no stone is left unturned,” he says. 
: "There's racial stuff. There's sexual violence. 
i There’s derogatory language towards sexuality, 
: but it’s all [meant to be] revealing." 


| his label, and, unexpectedly, a chance to con- 
: nect with the director responsible. 


: labour of love, not just for Jaffe, 
г but for his fellow devotee to 
: the religion of cinema. 
never been a gay S&M ` 
: ger to do stuff, to have 
- his friends watch it and 
: let their friends know. 
` It's still a small movie; 
: even though it's a notori- 
i ous movie, it’s [one] people shy 
: away from, so the more people 
talking about it the better. It's 
i almost like [being] back 
- in indie cinema dis- 
: tribution again!” 2 

This isn’t to say that | 
Jaffe is immune to the | 


Ultimately, re-releasing one of the films that 
come true for Jaffe, a new high-water mark for 


“Generally, when you're releasing a film you 


The collaboration has been a true 


Ф 


"[Gaspar is] very ea- 


- 


б 


is infamous for his whirling, dizzying, frequently i 
off-putting camera work — an ineffable style that i 


he typically trusts only himself to capture. 


“Irreversible is a hand-held camera moving : 
and flying all the time, [and] if your camera op- : 
erator is not playful or doesn't have good taste іп : 
framing, then you'll be angry and you will be on | 
his back telling him, ‘No, put it more on the right, : 
more on the left...’ [but] | went to a film school : 


for cinematographers, so | got addicted to it.” 
Though drug-free since 

surviving a recent 

brain hemor- 


D. 
4 


rhage, Noé recalls using cocaine while shooting | 
the Rectum sequence, which he credits for its : 
t unforgettable sense of testosterone-steeped, : 
: violent [film], for sure. [When] people ask what 
"The good thing about doing cocaine, it makes i 
you feel stronger," he says, smirking. “I was do- : 
ing the camera, running upstairs, downstairs, i 
and | had to make [it] spin on my arm, [so] some : 
people on the crew said, ‘Oh, you need strength. f 
i Take a little bit of this.” He laughs. “I would say · 
: ithelped me to operate the camera in a very bril- і 
| : "| didn't expect to have such a large response, 
Noé remains proud of the final result, and i 
credits Bellucci, Cassel, Dupontel, and : 
everyone else on set for the success i 

of what many would term his mas- : 

i other traditional, they are different yet equal 
"Like all my movies, it was : 
like a collective piece : 

of cinema. : 

} ed, | don't want them to be separated.” 


hopped-up madness and disorientation. 


liant way." 


terpiece. 


Ш? ~. 


y 


| didn't do it alone," he says, chalking the film's 
staying power up to the visceral, rub-your-nose- 
in-it nature of its cruelty. “It's by far my most 


are the ten most violent movies ever, /rreversible 
is always [there, alongside] Cannibal Holocaust, 
Salò, A Serbian Film." 

In fact, when shooting the film, competing for 
the top prize at Cannes was the farthest thing 
from the director's mind: “I thought it would be 
playing at midnight, like Eraserhead,” he says. 


but I’m happy." 

The director insists that /rreversible: Straight 
Cut isn't meant to supplant his original vision, 
and though one is more experimental and the 


parts of a uniquely challenging whole. 
“Рт asking all distributors, when [they] put it 
on Blu-ray, | want the two versions to be includ- 


The enlightening symbiosis that exists 
between the two may best be summed 
up by Straight Cuts concluding inter- 
title, which in the original release, 

І flashingly declaims that "Time De- 
4 stroys All Things.” 

"| changed the sentence in this 
new cut: it says ‘Time Reveals All 
Things,’ which means that there is a 

destiny that is already written be- 
cause things are revealed,” Моё 
muses. “They don't happen, they 
are revealed, but it’s a bit like the 
yin and the yang — both quotes 
are true.” 2 


In the frozen wastes of Antarctica, а 
research team discovers the frozen remains 
of an alien race in a mountain cave. They 
are dead, but not dead enough. 
. «2 

At the bottom of a sub-glacial lake beneath 
the ісе сар, a prehistoric city dating from 
antiquity is found. And what has waited 
there for hundreds of millions of years, has 
been awakened. 


3 3 И" These two events are the catalyst іп ап 
jl M (9U RRAN "mr uu ancient conspiracy that will culminate in 


the extinction of the human race. 


- 


т Evil has waited forever. 
" CURRAN 

Fá . 
-- 


4 i | But it waits no morc. 
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ALEXIS KENNEDY AND LOTTIE BEVAN CRAFT HIGHLY. 


LITERATE VIDEO GAMES F ENRE FANS. THEIR LATEST, 
BOOK OF HOURS, TASK: 
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ometimes you can identify a movie’s di- 

rector or a book's author simply by watch- 

ing or reading a few scenes. The games 
created by Alexis Kennedy are like this; play 
one, and you'll forever recognize his handiwork. 
His titles inhabit the intersection between genre 
fiction and gaming: the early games, 2009's 
Fallen London (a text-based browser game 
that can still be played for free at fallenlondon. 
com) and 2015's Sunless Sea, resemble weird 
novels come to life and made interactive. Think 
Choose Your Own Adventure books if they were 
way more complex, had distinct RPG elements, 
and in the case of Sunless Sea, resemble marine 
combat. There's a lot of reading involved, but 
also loads of exploration, experimentation and, 
ultimately, discovery — and the world-building is 
always impeccable. In fact, 2018's card-based 
sim Cultist Simulator even earned a pair of 
BAFTA award nominations. 

“| was trapped in a mirrored hell of software 
consultancy and in a moment of utter desper- 
ation | sat down and wrote a web-based game 
called Fallen London," says Kennedy of his start 
in game making. “I poured my life savings in and 
got some friends involved. Five years later we 
started to turn a profit. That's basically it. I'm 
still amazed it worked. Was there ever a Road 
Runner cartoon where the coyote ran off the cliff 
but kept running until he reached another cliff? It 
always felt like that." 

Lottie Bevan — Kennedy's partner in the Brit- 
ish indie game company Weather Factory — who 
served as art director for the upcoming Book of 
Hours (out this June) and has also worked on a 
number of Kennedy's other releases, took a dif- 
ferent route for her career. 

"| did what any person with no discernibly 
relevant skills would do and finagled a job as 
a producer at a teeny indie team," she says. 
"We mostly made advergames and it was great 
preparation for game development as a whole. 
There were a bunch of classic chaotic character- 
istics there, from bonkers bosses to mad crunch 
[deadlines] to being blackmailed by Iranian game 
developers who stole our code when the lead 
dev got fired and went rogue. Good times." 

When it comes to making their own games, the 
draw of genre storytelling has been ever-present. 
Released under the Failbetter Games banner, 
Fallen London invites players to explore a sunk- 
en, fantastical version of Victorian London, full of 
strange and unsettling characters and creatures. 
The follow-up, gothic horror RPG Sunless Sea, 
continues to build on that lore and allows play- 
ers to explore the vast waters surrounding the 
city of Fallen London, discovering other ports of 
call, and fighting enemy ships and sea monsters 
alike. Death is a frequent companion in these 
waters, as players embody a succession of im- 
periled and ill-fated sea captains. Sun/ess Skies 
came next, taking the treacherous intrigue to the 
air. And then there’s the enigmatic Cultist Sim- 


| EC ine 


foe 


A Midnight Dreary: Book of Hours may be a combat-free game, but literary frights are in store for those 
who dare open its pages. 


ulator, in which players gain secret knowledge, 
form a cult, perform rituals, and attempt to avoid 
detection, and 2021's luxury tabletop RPG /he 
Lady Afterwards (See sidebar). 

“It's the juxtaposition of humour and dark- 
ness,” says Bevan of the appeal of making genre 
games. “The gothic tends to take things that are 
scary (death, madness, ghosts, black magic) and 
stylize them until they’re tropes rather than real- 
ity. This lets us engage with them interestingly 
rather than just being scared. If games that deal 
with dark subjects (in our case, anything from 
death to human sacrifice to voluntary cannibal- 
ism) are totally serious, the melody is all one 
note. | want to step between the two, with real 
moments of horror followed by the catharsis 
of a wry aside. Humour has long been horror’s 
bedfellow: the nervous joke after a near-death 
experience; the risky dig after a couple have just 
made up; gallows humour in times of crisis.” 

Given Bevan’s thoughts on the importance of 
comic relief, perhaps it shouldn’t come as a sur- 
prise that the idea for Book of Hours was born 
from what she describes as a throwaway tweet. 


Kennedy had joked that if the tweet garnered 
more than 1000 likes, he'd make a "library 
game.” It almost instantly surpassed that thresh- 
old, alerting the duo to people’s interest in what 
would go on to be described in press materials 
as an “elegant, melancholy, combat-free RPG. е 
They subsequently set aside ап unannounced 
project to work on it. 

"We wanted a break from the harsher world of 
Cultist Simulator and Sunless Sea for a while, so 
we were personally ready for Book of Hours too,” 
Bevan notes. 

"You make what's in front of you," adds Ken- 
nedy. “When | made Sunless Sea, which is most- 
ly maritime, | was working in an office surround- 
ed on three sides by water. When | made Cultist 
Simulator, which is about a solitary practitioner 
figuring out occult mysteries, | was working on 
an experimental game in a darkish flat on my 
own. Now Lottie and | live in a flat full of books, 
back by the river again, and we're making a 
game about a library on a tidal island. It's not 
always that simple, but sometimes it just is." 

In Book of Hours, players choose between nine 


THE MYSTERIOUS PACKAGE COMPANY IS A 
NIGHT OF OCCULT HORROR MYSTERY IN A BOX 


py ANDREA SUBISSATI 


An ancient, rusted magnifying glass; a vintage business card holder : 


full of secrets; a custom 78-card tarot deck; a burlap sack of vari- 


tents youll find in == |, a boxed tabletop role-playing 


of 1920s Egypt for an evening (or several) of murder, mystery, and 
occultism. 


tention paid to high-quality custom props and 
innovative puzzles that arrive in a rough wooden 
crate, promising an immersive interactive ex- 
perience for those who dare explore its depths. 
But in collaboration with Weather Factory, 7he 
Lady Afterwards offers a decidedly darker world 
to explore through the story of the ailing Loretta 
Farouk, who has assembled a ragtag group of old 
friends with varying occupations (a detective, a 
criminal, and a psychic, among them) to investi- 
gate the suspicious disappearance of her sister, 
Audrey. Through investigating a map of Alex- 
andria and putting their talents to the test via 
skill rolls (physique, intelligence, dexterity, — 
etc.), players soon learn that Audrey was | 
mixed up in some truly sinister stuff (cults 
and secret societies). It's a mystery that 
will tax them spiritually as well as men- 
tally. Do you have what it takes to tackle 
this sordid case of ancient secrets? 


The good news is, you probably do. Despite the intimidation factor | 
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that might plague newcomers to TRPGs, the rulebook and gamerun- 


: ner's guide - written and designed by WF's Lottie Bevan and Alexis 
ous-sided dice; a stack of weathered newspaper clippings and col- : 
lected evidence - these are but a few of the meticulously crafted con- : 


Kennedy — are not only clear and comprehensive, but penned with 
the same sort of conversational, tongue-in-cheek black humour that 


: permeates their award-nominated video games. Prior experience 
game (TRPG) for two to eight players brave enough to enter the world : 


with Dungeons & Dragons definitely helps, but engaged participants 


8 eager to roleplay are your biggest asset here — detailed character 
: sheets are provided, with cheeky questionnaires to add your own fla- 

Those acquainted with The Mysterious Package Company already : 
know that its escape-rooms-in-a-box are made with the utmost at- : 


vour and backstories. And if your guests aren't keen on the nuts and 
bolts of rolling for every minor interaction, story progression is large- 
ly in the hands of the gamerunner, who can 
divulge as much intel as is needed to keep 

things moving along. 

50 light the included candle, lay out the tar- 
ot cards, and fire up the quaint 1920s back- 
ground music (available as a Spotify playlist 
via a QR code on a card in the box). Terror 
awaits! 

The Lady Afterwards is available now at 
mysterouspackage.com. - 


An Occult Catalogue: In addition to stocking books as Hush House’s resident librarian, there is cosmic lore to be studied and conquered in Book of Hours. 


different Legacies that determine their charac- 
ter's motivation, be it the quest for a peaceful life 
or fleeing from a dastardly curse or something 
else entirely. From there, they awake on a freez- 
ing cold beach near Brancrug Village and the 
notorious Hush House, a vast, crumbling fortress 
of knowledge that they will rebuild one tome at a 
time. In the process of repairing the library, Bev- 
an notes, players will get to “decide what sorts of 
books live there, what schools of occultism [to] 
promote, and, most importantly, where [to] put 
that fern." 

"The player's ultimate goal is to luxuriate in 
this weird coastal Lovecraftian hygge for a while, 
slowly peeling back layers of mystery while 
having a cup of tea," she continues. "In fiction 
terms, it really means building the legacy you'd 
like to leave: a harsh but fair Librarian; a Librar- 
ian who treats all knowledge equally; a Librar- 
ian who looks out for their patrons rather than 
knowledge as an abstract; a Librarian who just 
wants to be left alone with their numerous cats. 
You decide." 

Of course, anyone who has played one of 
Failbetter or Weather Factory's games knows it 
won't be that simple. There are multiple char- 
acter origins and occult specialties, more than 
a hundred rooms to customize in Hush House, 
and a multitude of ways to proceed through the 
game, adding exponentially to Book of Hours' re- 
play value (each playthrough takes twenty to 40 
hours). There's also an element of the game that 
will allow players to study the nine Wisdoms and 
conquer the nine Elements of the Soul, a con- 
cept that resulted from a comment that came up 


during the development of Cultist Simulator. 

"There was this sort of inexplicable series 
of events in 2017 where Lottie and | ended up 
showing the Cultist Simulator prototype to a ter- 
rifyingly venerable and successful designer-en- 
trepreneur, lan Livingstone, who has been mak- 
ing games almost as long as l've been alive," 
Kennedy explains. “ап clearly wasn't impressed 
by the prototype, but he was very polite about it, 
and he told us that we needed a map. Because if 
the game is all about experimentation and figur- 
ing things out, then it really helps if people have 
some idea where to go. The Mansus in Cultist 
came out of that conversation. And lo, it was 
good. So, we got mappier in Book of Hours, and 
the Tree of Nine Wisdoms is that map." 

The Tree of Nine Wisdoms and, indeed, the rest 
of the artwork in Book of Hours has a distinctive 
folk-art feel, which is particularly well-suited to 
a story about uncovering old stories. 

"We went with folksy [art] for lots of reasons," 
Bevan says of the decision. ^| liked the idea of it 
looking like a children's storybook but holding a 
Grimm-Brothers-style non-kid-friendly narrative 
inside. We also needed an art style that would 
allow us to present a fully realized environment, 
but that wouldn't clash horribly with our existing 
Cultist Simulator card art, which we knew we 
wanted to use again in Book of Hours. And | was 
bowled over by how beautiful games like Wytch- 
wood were and how characterful stylized art can 
be, like Return to Monkey Island. | guess l’m also 
not a good enough artist yet to draw beautiful 
realistic art — so the evil storybook vibe gave the 
game character and charm but was also some- 


thing | could realistically provide. Win-win!” 

If there's one thing the company's games have 
caught some flak for, it's that they tend toward 
the mysterious, in that they don't always offer 
up gameplay tutorials and instead encourage 
players to explore and experiment and see what 
happens. Bevan promises that Book of Hours will 
be different, without compromising what makes 
their titles so special. 

“Cultist Simulator is the most guilty of this,” 
she admits, “Весаиве we wanted to emulate the 
feeling of a lonely, Lovecraftian anti-hero scrab- 
bling at the skin of a world he knows is there but 
can't quite reach. That isn't the sort of experi- 
ence that you can have with a friendly tutorial ex- 
plaining how it all works. Players are thrown into 
the harsh reality of a difficult game with infisible 
rules, but which also trusts their intelligence and 
that they'll figure it out. Book of Hours doesn't 
want you to feel lost and confused, but it does 
still want to instill from the first seconds of the 
game the idea that the player has to connect the 
dots themselves. 

"It's sort of like Assassin's Creec’s 'Explora- 
tion Mode,” she continues, “where players im- 
merse themselves in the world and use their in- 
telligence more actively than when there's a big 
glowy arrow saying, ‘GO THAT WAY.’ Don't get 
me wrong, | personally love those glowy arrows 
because | sometimes just want to totally relax | 
and go sack a few English monasteries. Book 
of Hours is much kinder and gentler than Cultist 
Sim, but it still isn’t that sort of game.” 


Айым ыы TIM.STORY EMBRACES 
OPES AND STEREOTYPES WITH LOVE 


in Tim Story's new feature The Blackening, that : 


the stabs and jabs. Following its genesis as a viral : 
sketch short t by the c omedy troupe 3Peat and its : 


full-length premiere at TIFF's Midnight Madness : 
last summer, The Blackening is finally coming to : 


a theatre near you this Juneteenth weekend. 


also stars in the short as well as the new film), 


ND LAUGHTER IN THE BLACKENIN 


frustrating narrativ ed even as it's : 
ovingly embraced with heart and humour among : 


BY CARQLYN MAURICETTE 


e're all familiar with the "The Black : 
Guy Dies First" trope in horror films : 
by now; it's a hallmark of slasher cin- : 


ema and was even the subject of a recent book : 
by the same name by Dr. Robin R. Means Cole- - 
man, Ph.D. and Mark H. Harris [see RM#210]. But : 


hilarious script and his love for independent film 
inspired him to throw his name in the ring. 

“| was looking for something to do small, just 
because every now and then, you kinda wanna 
just get your chops back," he explains. “[The 
Blackening| gave me a perfect platform to go 
back into that zone." 

With a snappy tagline that proclaims, "We can't 
all die first,” Тһе Blackening centres around nine 
college friends gathering at a cabin to celebrate 
the Black US holiday, Juneteenth, only to be ter- 
rorized by a masked slasher who torments the 
group by making them play games to prove their 


: “Blackness” and attempting-to pick them off one 

Story, who helmed such crowd-pleasers as : 
Barbershop, Ride Along 2, and Fantastic Four: : 
Rise of the Silver Surfer, immediately signed on : 
to produce the film after being introduced to the : 
project by producer E. Brian Dobbins (B/ack-ish, : 
Grown-ish), who was representing writer Tracy i 
Oliver (Girls Trip, Harlem). Written by 3Peat's Em- : 
my-nominated comedian Dewayne Perkins (who : 
: adds), he combines slasher beats with culturally 
the five-minute sketch was featured on Comedy : 
Central's Facebook page in 2018 where it quickly : 
amassed over 15 million views: a perfect proof- : 
of-concept to get the new film greenlit. Story i 
and company initially sought an up-and-coming : 
Black filmmaker to direct, but his affection for the : 


by one. It's self-aware and hilarious but also uni- 
versally relatable — serving lightning-fast quips, 
fresh takes on classic horror beats, and an en- 
semble cast with undeniable chemistry. 

Story is no stranger to comedy, but aside from 
a few genre nods in his previous work, The Black- 
ening is his first all-out horror film. Having grown 
up on genre movies (“like most filmmakers,” he 


Critical comedy out of archetypal characters and 
worn-out tropes. 

“We had [so] much fun making it — we had a 
lot of Black actors, Black crewmen, etc., so when 
it comes down to these stereotypes, what’s fun 
(what’s unfortunately fun, | probably should say) 


is that l've lived with them," Story says, adding 
that some tropes exist for good reason. "Some 
stereotypes are kinda true, and it's fun to depict 
them and turn them on their ear. Some are com- 
pletely embedded in false narratives, and it's fun 
to spin those as well. If you know where we're 
coming from, because we're always coming 
айну "07 a place of love, you can have a lot of fun." 
Characters beef, roast, rib, and verbally flay 
иж * each other with impeccable timing, all within 
that sense of community and love Story refers 
to (look for the bestie mind meld that slaps). But 
the scares are based on a reality all too pres- 
ent; characters code-switch (adjusting their 
language for the external world), but within their 
bubble, they're far more at ease with each other, 
making them easy targets when their guards are 
down in this familiar genre setting. 


"THAT'S WHAT'S 
GREAT ABOUT 
н 4 MAKING THIS MOVIE; 
2 THE FREEDOM WE 
| HAD TO GO WHERE 
| WE WANTED TO GO." 


— DIRECTOR TIM STORY 


"What's interesting about [code switching], 
is [Black Americans] get pretty good at it," says 
Story. “We know when to be more ‘hood,’ and 
we have to know when to be more 'intellectu- 
al.’ There's a class system in our culture, just 
like any culture. And then, of course, you add 
the outside world to navigate. It’s sometimes 
exhausting, [which is] great about our movie: 
it's giving you these conversations that we have. 
They're just unspoken rules. But this movie asks 


all of these questions, [giving] the characters Black Humour: Tim Story's The Blackening lampoons well-worn horror tropes with a keen understanding 


(and we hope, the audiences) a chance to em- of how they operate. 
brace or scrutinize all the cultural questions and 
situations that we have to navigate every dày." — little controversial or that might get a response, : ers wanted to deal with in this movie, that inside 


Of course, we can't forget the killer himself, : most specifically, [from] our characters inside : of this external force trying to split us up, as a 
full of menace and meaning. The antagonist ini- : the movie,” he says. "| looked at everything; : culture, we always come back together. That 
tially takes the upper hand with his victims Маа : minstrel shows and images that have maybe : was the message they were trying to convey, 
board game that features a grinning, talking car- : terrorized Black culture or Black people in his- : and | thought they did it quite well.” 
toon character in blackface that taunts the group : tory. | knew that because the people making this : The Blackening covers a lot of ground: chal- 
with such Black culture trivia as "How many : moyie are Black, we could push it more, because : lenging stereotypes, showcasing the enduring 
seasons did dark-skinned Aunt Viv appear in The £ that’s what's great about making this movie; the : spirit of the Black community, and claiming a 
Fresh Prince of Bel-Air?” The group start having : freedom we had to go where we wanted to go." : spot in the horror comedy arena for a laugh-out- 
fun with the game in spite of themselves, until : The killer's purpose is ultimately a lesson іп : loud fright fest that’s sure to delight audiences. 
the evening devolves into a classic horror stalk- : loyalty as the friends battle against him, and : Ultimately, Story's film captures the essence of 
'n'-slash, with a cross-bow-toting masked villain : sometimes among themselves — a political tac- : a long-time trope, while reworking and owning 
hunting them down in the cabin and the woods : tic often used to create strife within racialized : that narrative. 
surrounding it. The racial connotations of the : groups. : "We're just having a lot of fun messing with 
game's mascot and the Killers mask are clear : — «|think the writers, Dewayne and Tracy, want- : the stereotypes, turning them on their heads, 
to anyone paying attention, and Story sought а : ед to depict this because what sometimes hap- : spinning them around, sometimes leaning into 
unique but identifiable look that hearkens back : pens in our culture, is that we can sometimes : them and sometimes leaning away from them. 
to cultural images that were always offensive : turn on one another when something happens : But all of it comes from love, and that's what | 
but, at one point, quite commonplace. : and you have a difference of opinion," says Sto- : think makes it accessible." 7 

“I was trying to look for something that's a : ry «| think that’s one of the things that the writ- ` 
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By Anne-Marie Pritchett 
Photography by Gracie Hagen Aa 
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Hair & Makeup by Krista Jee Baxter 


separately to a rural location in the woods. The 
destination — Buffalo Bill's House—the historic, ciner 
home famous for being an integral part of the movie 
Silence of the Lambs. This trip was the prize for winnit 
and placing in the final four of the first-annual Face 

of Horror Competition. Along with a 2-day stay at the 


and Lauryn Robbins arrived at the property at the same 


N 


THE LAST WORDS FOUND IN 
WHISKEY TANGO’S DIARY: 


ALWAYS USED TO SAY ‘NO MATTER 
HOW BAD my life gets, it’s nothing like 
what’s happening in a horror movie’ 

... until now. If you find this, I’m either 
dead or have run far, far away from here. 
| need to get this down before he gets me 
too. 


When we got here, Chris, the hotel owner, 
showed us around this dark, dusty house, 
which had an acrid, unkept stench— was 
it blood, urine, body odor—we couldn't 
tell. | remember him passing a door that 
leads to the basement saying, "Don't 

go in there." As we explored the house, 
something just didn't feel right. 


Chris left us for the night, and we had the 
house to ourselves. After we all settled 
into our private rooms and changed into 
our nightgowns, we headed downstairs 
to share a drink in the kitchen. The other 
girls told me about the weird things 


they had seen in the house; broken 
mirrors, spattered blood, and phantom 
sounds beneath our feet. But | hadn't 
experienced anything... yet. 


After a few shots of bourbon, we heard 
a noise in the basement, and we knew 
better than anyone not to investigate 
(one of the cardinal rules of horror 
stories). Buuut... the clanking noise 
continued. Almost drunk, we dared 
Seace to go down and check it out. 
Always up for an adventure, she took 
the dare. 


The screams are still ringing in my ears. 
We knew we shouldn't have run down 
there to see if she was OK, but we had 
to. | can still see the pipe impaled in 
Seance's skull. That's where it all began. 
| thought Chris must have killed her. 
We bolted up the stairs so fast only to 
see Chris coming in the front door. He 


couldn't have killed her. He shushed us 
and motioned for us to come with him 
into the dining room. 


That's where we found Kane Hodder 
wielding an axe possessed by the 
hauntings of the house and the spirit 

of Buffalo Bill. As he lodged his axe into 
Chris’ forehead, we scattered. Lauryn ran 
into the kitchen, and Rose ran outside. | 
am writing this hiding in a closet. 


| don’t know what happened to those 
girls. | hope they got away. I’m still here 
scared to death to leave. But, it's quiet 
now, so | think it's safe to run. | must be 
brave... | need to be the Final Girl. 


*All accounts are fictional. Buffalo Bill's House 
has received a 5-star rating since it was opened in 
2021. The women and Chris are all alive and well, 
and Kane is doing what he does best, terrorizing 
his fans on screen. 

1-833-BUFFBILL | buffalobillshouse.com 
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СЕАНСЕ 


SLIMY 
AUTOPSY REPORT SUBSTANCE 
AUTOPSY #: MR1666-69S ^ уыр 002180 


МАМЕ OF DECEASED: Maylina гром i 
"Seance" Ramirez 

CAUSE OF DEATH: Blunt force trauma л, 
impalement to the head 

MANNER OF DEATH: Homicide 

SITE OF DEATH: Inside the well at 

Buffalo Bill's House 


ROSE BENNETT 


AUTOPSY REPORT 

AUTOPSY #: RB9994-96L 

NAME OF DECEASED: Rose Bennett 
CAUSE OF DEATH: Eyes gouged out 
MANNER OF DEATH: Homicide 

SITE OF DEATH: Tied to a tree near train 
tracks at Buffalo Bill’s House 


NOSE 


HERE LIES SATAN'S 
MISTRESS, SEANCE 


SUMMARY: This single white female was 
declared dead inside the basement of 
Buffalo Bill's House in Perryopolis, PA. 
Seance was found hanging from a rope 

in the newly installed well, designed to 
replicate the well in The Silence of the 
Lambs. Disheveled and tangled hair 
indicates a struggle. Seance is one of four 
bodies found on or around the property. 
After reports of screams from neighbors, 
police were dispatched to Buffalo Bill's 
House. Upon arrival, the lead investigator 
stated it was the most gruesome crime 
scene he'd ever encountered. Seance 
was last seen entering the house at 

night by the chauffeur. Friends of the 
deceased remember her as an artist 

who had a deep lust for life and enjoyed 
helping others in need. An investigation 
is ongoing. 


FRAGMENTS OF RAM 
HORNS FOUND EMBEDDED 
(М EYE SOCKETS 


ALL GREAT THINGS 
MUST COME TO AN END, 
SUCH AS ROSE BENNETT 


SUMMARY: A female cadaver was found 
tied to a tree with her eyes gouged out, 
tongue removed, and neck contusions. 
She was one of four victims found at 
the property in a gruesome scene. 
Reports indicate the victim was dragged 
through the woods and posed against 
the tree. A bloodied ram skull was found 
near the body. A family member of the 
deceased said Rose was the most caring 
human being, always helping those in 
need, especially abandoned animals 
and the special needs community. The 
perpetrator is still at large. 


LAURYN ROBBINS 


AUTOPSY REPORT 

AUTOPSY #: LR77752-96S 

NAME OF DECEASED: Lauryn Robbins 
CAUSE OF DEATH: Cut throat 

MANNER OF DEATH: Homicide 

SITE OF DEATH: Skinsuit Workshop at Buffalo 


Bill’s House А BASKET WITH LOTION 
FOUND NEAR BODY 


SELF-PROCLAIMED 
CREEP WHO LIVED FOR 
MUSHROOMS AND BONES 


SUMMARY: A gruesome trail of blood led police 

to the ‘skinsuit’ workshop where a woman's 

lifeless body, with a deep, oblique, long-incised 

injury on the front of the neck, was found in a 
pool of blood on the floor. Broken glass was 
scattered around her, and one large piece 
of what looked to be a mirror was sticking 
out of her wound before being removed. 
Worried friends asked police to check on 
Lauryn Robbins after she was not heard 
from. Investigators report she was one of 
four dead bodies found on the property. 
Family remembers Lauryn as a unique, inspi- 
rational, kind, and helpful person who had 
an extensive bone collection. 


Along with giving 
fans of the macabre 


B4 funds research to find cures for 
childhood cancers and advancements 
in treatment protocols. 


BROOKLYN 45 


Starring Anne Ramsay, Ron E. Rains and Jeremy Holm 
Written and directed by Ted Geoghegan 
Shudder 


Some horror movies assault the senses like so 
much cinematic salt to the retinas, while others 
envelop you in a warm blanket of cozy chills and 
thrills. Ted Geoghegan's latest, Brooklyn 45, sits 
firmly in the latter category with a character-driv- 
en period spooker that plays out like an old timey 
radio show. 

Taking place in 1945 Brooklyn (natch), the 
film concerns five long-time military chums who 
gather at the home of Clive Hockstatter (Larry 
Fessenden) As they 
catch up, the tone 
shifts from merry re- 
union to recalling the 
darker parts of their 
careers; Major Archie 
Stanton (Jeremy Holm) 
has been painted as 
a war criminal by the 
media, and former in- 
terrogator Marla Sher- 
idan (Anne Ramsay) 

has moved into office 
work after the war. Rounding out the group are 
the uber patriot Major Paul DiFranco (Ezra Buzz- 


m" T 


ington) and Marla's bookish new husband, Bob 
(Ron E. Rains). As the evening wears on and the 
whiskey flows freely, Hock reveals why he's re- 
ally assembled the group — his wife committed 
suicide a month prior and he'd like to commu- 
nicate with her via seance. The sympathetic 
friends play along, but things take a turn when 
unquiet ghosts reveal more secrets than they're 
prepared to reckon with, including the discovery 
of a German/American woman bound in a clos- 
ей... 

Brooklyn 45 would work beautifully as a stage 
play, making ample use of a single location 
that goes from a warm, party atmosphere to a 
claustrophobic prison within a tight runtime of 
92 minutes. That's not to say it's a bloodless af- 
fair — moments of violence shock the audience 
as much as the film's players — and while the 
spectres have a vintage glowy Christmas Carol 
vibe to them, they mean business. So don't get 
too cozy; the war may be over but there's dead 
reckoning at hand. 


THE ANGRY BLACK GIRL AND HER 
MONSTER 


Starring Laya DeLeon Hayes, Chad L. Coleman 
and Reilly Brooke Stith 

Written and directed by Bomani J. Story 

RLJE Films/Shudder/Allblk 


When she was eight years old, Vicaria (Laya 
DeLeon Hayes) heard her med student mother's 
heart beat last after she was shot. Now in her 
teens, she's lost her brother — who descended 
into the world of gang violence — and anticipates 
losing her father (Chad 1. Coleman, 

), a doting par- 
ent who has turned to 
drugs to ease his grief 
and guilt. “Death is a 
disease," she tells us 
in a voice-over that 
starts the film, and 
she means to cure 
it. Vicaria lives up to 
her "Mad Scientist" 
nickname by holing 
up in an abandoned 
electrical powerhouse and experimenting on 
dead bodies in the hopes of bringing her brother 
back to life. 

In his feature debut, The Angry Black Girl and 
Her Monster, writer/director Bomani J. Story 
reappropriates Mary Shelley's to 
examine the modern Black experience, where 
one's mere existence is enough to earn the label 
"monster" from a society that's built on racism 
both overt and passive. Vicaria succeeds in re- 
animating the dead, but as anyone familiar with 
the source material can anticipate, things quick- 
ly spiral into tragedy. 

Though we mostly only get glimpses of the tit- 


RM 


ALIENS VS. TITANIC 


Wild Eye Releasing 
Regular readers of this column will know I’m a huge fan of filmmaker Jeff Leroy: he is 
to Z-grade horror what Weird А! Yankovic is to polka. Not only are his directorial skills 
underrated, he always manages a competent cast, decent SFX, and enough blood and 
skin to give Roger Corman a run for his money. This kooky escapade — also known as 
Predator World — is set in the year 2140, when a giant spaceship called Titan1-C (get it?) is struck by an 
ice comet, forcing a crash landing on a planet swarming with alien parasites. This ultra-low budget out- 
ing went under the radar enough to sidestep a lawsuit from 20th Century Fox, but even those boardroom 
attorneys would be impressed by its wacky monsters, camp delivery, and generous dollops of cheese 
— sometimes stinkier is better! 
BODY COUNT: 30 
BEST DRINKING GAME: A shot every time someone talks about sex 


DAMES OF DESTRUCTION 
GIANTESS ATTACK: YEAR ZERO! 


Full Moon Features 
My guess is that about ten minutes after hearing the term “macrophilia,” Jeff Leroy was 
off to write this script. The term refers to a sexual fetish involving, wait for it... giants. In 
this movie, two female TV superheroes battling low-rent sci-fi villains inadvertently gain 
superpowers that turn them into bikini-clad behemoths! Rather than use their powers 
for good, these big-titted titans take revenge on everyone who has ever wronged them and stomp Hol- 
lywood into fine dust. Rife with Leroy’s amazing miniature effects, Giantess Attack: Year Zero! features 
a great cameo by Jed Rowen (B/ind, Pretty Boy) whose anal fixation might rival my own. Plus, you won't 
believe the carnage two towering camel toes can cause! 
BODY COUNT: 34 
BEST DRINKING GAME: A shot every time you see a catfight 


A MACROPHILIAC'’S WET DREAM 
GIANTESS ATTACK VS. MECHA FEMBOT 


Full Moon Features 
Those of you left wanting more macrophilia, don’t fret — because Leroy followed up 
his masterpiece with a sequel, Giantess Attack Vs. Mecha Fembot. This time, the giant 
gynos are laying low without the responsibility brought on by their alter egos, Battle 
Babe and Combat Queen. Drowning in alcohol and self-loathing, the big-boned broads 
have retreated to their Fortress of Immeasurable Guilt due to the rampage they inflicted on Hollywood. 
But then they must join forces once again when L.A. is threatened by a giant mechanical robot who’s as 
hot as she is destructive. Featuring an original cast reunion and more of Leroy’s signature SFX, this one’s 
as silly as it is sumptuous and features a fantastic fight scene that pays homage to Carpenter's They 
Live — with bonus colossal camel toe! 
BODY COUNT: 15 
BEST DRINKING GAME: A shot every time you see a cat 


LAST CHANCE LANCE 


RM CINEMACABRE 


ular monster, the practical effects of his gooey, rotting 
flesh are so nauseating and good you can almost smell 
'em. There are times when Story’s dialogue becomes 
a bit unnatural as characters Say Important Things 
to each other, but it’s hard to fault him for that when 
historically, these important things haven’t been said 
but desperately need to be. Regardless, the occasional 
heavy-handed line doesn’t weigh down the fantastic 
ensemble cast. As the one who carries the film, Hayes 
turns in a layered performance that marks her as one 
to watch. Vicaria is a brilliant teenager who, when con- 
fronted with the numerous systemic ills facing her, her 
community, and her loved ones, opts to find a solution 
by defying the very laws of nature. If only it were that 
easy. 


INFLUENCER 


Iri 


ily Tennant and Rory J. Saper 


nd Tesh Guttikonda 


lm endlessly fascinated by horror movies as reflec- 
tions of (and reactions to) the eras in which they were 
made. In between the stabbings, bitings, blood, and 
body parts, a society's contemporary social mores 
and customs, fears, politics, and more are there to tell 
us where we are and where we're going. Kurtis Da- 
vid Harder's /nfluencer fits neatly into this paradigm, 
taking its place alongside films such as 

and to examine Gen Z and life in 
the digital age. 

Madison (Emily Tennant, 

) is an attractive, inoffensive blonde who earns a 
living with Instagram posts full of SponCon: selfies, 
photos of food, and pseudo-inspirational pablum. 
Despite her enviable public profile, she's bored and 
alone in Thailand after her 
boyfriend/manager Ryan 
(Rory J. Saper) bails on the 
trip. One night, Madison 
meets the mysterious C.W. 
(Cassandra Маша, 

) who promises to 
show her life outside the 
resort, where the "real" fun 
is. Soon these fast friends 
head off to a tiny, remote 
deserted island where C.W. 
promptly abandons Madi- 
son and proceeds to take 
over the influencer's life with a series of dupes and 
deepfakes. Ryan eventually comes looking for his 
girlfriend, leading to schemes on schemes and twists 
and turns in a thriller you really should watch without 
knowing too much about. 

C.W.'s motivations are unsaid and unknowable, and 
Influencer is better for it; she judges women like Mad- 
ison for peddling beauty products online but will hap- 
pily step into their virtual shoes to peddle by proxy and 
reap the financial rewards. "Authenticity" is a word 


bandied about in the film and, no doubt, in every 
real-life conversation about influencers and con- 
tent creators. Harder ( ) and co-writer Tesh 
Guttikonda wisely leave it up to the audience to 
decide what — and who - is authentic, or if that 
word means anything at all anymore. 


THE BLACK DEMON 


The Black Demon is an 
actual cryptid: a 50-foot 
shark said to stalk the 
waters off the Mexican 
coast. In the movie bear- 
ing its name, it has also 
been granted “god-like 
proportions, driving men 
to the brink of insanity 
with visions of death,” 
according to an opening 


THICK TREAT STUDIOS 


title. That's certainly a novel twist in the shark- 
sploitation genre, but it's given short shrift in the 
film — and so is the shark. 

Josh Lucas is a more overqualified star than 
usual for this type of flick, playing Paul Sturges, a 
Nixon Oil executive called to Bahia Azul to inspect 
the offshore Diamante rig. The company's incur- 
sion has been bad for the village, which is popu- 
lated largely by swarthy stereotypes as the score 
strains to create a sense of exotic danger. Paul 
has brought his family along onto the Diamante, 
after the hostile vibe in town scares his wife Ines 
(Fernanda Urrejola), pouty teen daughter Audrey 
(Venus Ariel), and inquisitive young son Tommy 
(Carlos Solórzano). There, they become stranded 
with the last surviving two crewmembers, under 
siege by the Megalodon-sized Black Demon, 
which is avenging Nixon's despoiling of the envi- 
ronment. After impressively making its presence 
known at about the half-hour mark, though, it's 
only seen very sporadically, mostly just swim- 
ming its CG way through the murky waters. 

To compensate for the lack of shark-attack 
scenes, Lucas chews the scenery in histrionic 
outbursts, while the dialogue sometimes meets a 
watery fate, drowned out by the music and sound 
design. Тһе Black Demon would like to be a na- 
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The Artifice Girl 


ture-run-amok/survival thriller that also makes 
an environmental statement and confronts Paul 
with a reckoning, but it’s too contrived and pre- 
dictable to land in any of those ways. And in 
trying to cram in too much, the filmmakers lose 
sight of what viewers are really here to see: the 
shark, as well as the body-part-strewn halluci- 
nations it elicits a few times in the first hour, but 
which are forgotten about thereafter. 


THE ARTIFICE GIRL 


It was perhaps just a matter of time before hor- 
ror began plumbing the dark side of Al technol- 
ogy, and Franklin Ritch's The Artifice Girl tackles 
a particularly grim slice of the real-life subject. 
In case you missed the headlines, news broke 
last month that pedophiles in Spain have been 
Creating Al-generated images to simulate child 
abuse with the faces of real (non-consenting) in- 


BITE-SIZED FRIGHTS ” 
FOR SMALL APPETITES 


THE RELIC 


14:15 mins/YouTube via the Alter channel 

J.M. Logan’s short film starts in media res as adventurers Marcus (Johnny Wactor), Sadie 
(Stephanie Einstein), and Jacob (Jesse Einstein) burst into a cabin with a man they found 
in the frozen wilderness (Andrew Oliveri), covered in blood and spouting a language none 
of them recognizes. The tension, already at a fever pitch, only swells as missing group 
member Kayla (Megan Le) returns with horrific gouges in her face, pleading with the group 
to let her have the mysterious artifact 

that seems to be at the centre of the 

whole ordeal. When said artifact re- 

leases a creature in the vein of cosmic 

horror, The Relic's climax lives up to 

the dread that Logan painstakingly 

built up. With a blend of delightfully 

squishy practical effects and some 

very well-designed CGI, the monster 

released in this tiny cabin is enough 

to scramble the mind, Old God-style. 


MRNTIS 


8:57 min/YouTube via the Kourt Zin channel 

Kourtnea Hogan's short film starts with a premise we've seen before: a young woman (Jes- 
sica Kessler) offers to go home with a guy she meets іп a bar (Josh Schaefer). The guy 
gives off some pretty creepy vibes as they drive to a local motel, so much so that most 
astute viewers will probably already know that Hogan is setting us up for a bait and switch 
as to which one is the predator and which is the prey. But what viewers won't expect is the 
glorious manner in which the woman reveals her true nature: Hogan intersperses beautiful 
clips of blooming flowers in a sequence where the woman undergoes her own form of blos- 
soming. It's a gorgeously grotesque scene that blurs the line between flora and fauna with 
some of the best makeup effects you'll find in a short film. 


PETER THE PENGUIN 


9:14 min/YouTube via the Alter channel 
Sometimes the most horrifying aspect of a creature is the way in which it's made. That's the 
lesson poor Nigel (Chris Butler) learns the hard way in this short film from director Andrew 
Rutter. Nigel is nervous to meet his girlfriend Rachel's (Alex Kapila) young daughter Emily 
(Mia Hemerling), but he has no idea what he's getting into when they arrive to discover that 
Emily's favourite stuffed animal Peter the Penguin has been gravely injured. Naturally, Nigel 
is confused to find that Rachel is close to tears at this discovery, and is downright perplexed 
when paramedics arrive asking him to provide a blood transfusion. When Nigel refuses, 
they resort to more drastic measures that are equal parts morbid and hilarious. Perhaps he 
should have just played along, but you'll be grateful he didn't after this watch. 

BRYAN CHRISTOPHER 


5 
dividuals and potentially formerly abused children. Тһе 
Artifice Girl aims to explore a world where Al becomes 
a central component in stopping online predators from 
harming children. 

The film follows inventor Gareth (Lance Henriksen) 
who has devoted his life to building his Al, Cherry 
(Tatum Matthews), to entrap just such abusers. Since 
his computer program looks 
and behaves so much like a 
real-life girl, he gains the sus- 
picion of special agents Deena 
(Sinda Nichols) and Amos (Da- 
vid Girard), as they believe he's 
forcing his daughter to help his 
pursuit. He tries to protect his 
creation but soon Cherry wants 
to have a voice that's all her 
own... 

Ritch’s high-concept directori- 
al debut finds stable footing with 
a tight cast and a minimal story focusing on the dangers 
of omission. Walking a deftly balanced tightrope with its 
interrogation scenes and an ominous tone, it’s akin to 
a grounded black box theatre performance, relying on 
dialogue and looming shadows of trauma to drive its 
narrative, with a quiet and insidious sadness hanging 
onto each frame. The monologues are heavy-handed at 
times, but its delicate depiction of child abuse makes 
up for the retorts that are occasionally too-on-the-nose. 
Still, The Artifice Girl will haunt you with the questions 
it refuses to answer about our current and future rela- 
tionship with Als. 


OM BLACK 


St es and Jennifer Lafleur 


nd Thomas Marchese 


If and 
child, it might look a lot like From Black, which com- 
bines the former film's examination of the destructive 
power of grief over a lost child with the pulpier occult 
style of the latter. 

Directed and co-written (with Jessub Flower) by 
Thomas Marchese, From Black begins with the arrest of 


had a bastard love 


a former addict, Cora ( 's Anna Camp), found 
in her late mother's house covered in blood. Arresting 
officer Bray (Jennifer Lafleur, last seen being mauled 
by a chimp in ) has a history with Cora: she was 
there seven years earlier when Cora's son Noah went 
missing while she was strung out on heroin. After Cora 
gave up drugs, she met Abel (John Ales), who also lost 
his child... but told her he'd found a way to bring her 
back. Desperate to see her boy again, Cora went along 
with Abel's plan, which involved using an ancient ritual 
to call up a demon. Blood ensues. 

The film has the expert craftsmanship (Marchese and 
cinematographer Duncan Cole favour angles that leave 
the actors small and isolated in the frame) and fine асі- 


ing that mark it as a very serious 
horror work. But as well-made as it 
is, From Black is strangely lacking 
in tension. As the story draws Cora 
further into Abel's magical web, it 
shifts gears to focus more on the 
demon (which comes across as a 
Cenobite in black lace), and loses 
part of its sober grounding in the 
process. Still, for an indie flick with 
a small budget, it's a solid thriller 
about guilt, overwhelming grief, and the wisdom 
of always keeping sacrificial goats on hand. It's 
just a pity that it couldn't summon up a few more 
scares. 

LISA MORTON 


THE WRATH OF BECKY 


Starring Lulu Wilson, Seann William Scott 
and Matt Angel 

Directed by Matt Angel and Suzanne Coote 
Written by Matt Angel 

Quiver Distribution 
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With its saga of a young teen dis- 
covering her inner Rambo to avenge 
herself against neo-Nazis whose 
leader was played by Kevin James, 
2020's Becky verged toward, but 
never quite embraced, the camp 
side. There’s no such reticence in 
the sequel; The Wrath of Becky s 
Opening animation and voice-over 
by its returning heroine are full of 
the snarky and sometimes quite fun- 
ny attitude that helps carry the film through its 
largely predictable plot. 

New-to-the-franchise writer/directors Май 
Angel and Suzanne Coote draw from Deadpool 
and John Wick for their set-up: in the two years 
since her earlier payback rampage, Becky (Lulu 
Wilson) has been living off the grid, renting a 
room from elderly Elena (Denise Burse). While 
working at a nearby diner, her take-no-shit 
attitude arouses the ire of three members of 
right-wing outfit The Noble Men, and they invade 
Elena's house, attack both women and make off 
with Becky's beloved dog Diego. But Becky isn't 
about to take this lying down, and... well, it's 


The Wrath of Becky 


pretty easy to figure out every turn the story will 
take from there. 

The good news is that Angel (who also co- 
stars as one of the 
Noble Men) and Coote 
keep the pace swift, 
and they and Wilson 
get real rooting inter- 
est going for the teen 
punisher. As before, 
an actor known large- 
ly for comedy (Seann 
William Scott) is cast 
as the lead baddie, and 
he does deliver on the 
ruthless-and-vicious 
scale — though the most distinctive performance 
among the Nobles is given by Aaron Dalla Villa, 
stealing scenes with his quirky attitude. It's not 
giving anything away to say that The Wrath of 
Becky ends with the promise of further adven- А 
tures, and hopefully, their scenarios will be as r 
creative as the methods Becky uses to'take out, ^ 
her human targets. 


KEN MICHAELS 
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INDICATOR BRINGS JEAN ROLLIN TO 4K UHD 


Since its inception in 2016, Indicator, a disc 
label operated by UK-based Powerhouse Films 
Ltd., has issued a long string of DVDs, Blu-rays, 
and boxed sets showcasing a wide variety of 
movies: beautifully packaged collections of fea- 
tures from the Hammer stable (six volumes so 
far), Ray Harryhausen’s stop-motion classics, 
William Castle B-flick faves, Santo adventures 
and other Mexican horror, etc., as well as any 
number of notable individual titles. Among the 
latter, it has just debuted the first in a series of 
4K UHD editions from the cinema of cult legend 
Jean Rollin. 

The Shiver of the Vampires (1971), about a 
honeymooning couple who find themselves in a 
chateau of the undead, and Two Orphan Vam- 
pires (1997), in which the titular girls are blind 
by day but regain their sight (and develop a thirst 
for blood) by night, are among the many Rollin 
films Indicator is giving their world UHD debuts. 

James Blackford, producer of the Rollin line, 
observed that the French director, celebrated for 
the poetic and frequently surrealistic approach 
he brought to bloodsuckers and other tradition- 
al genre subjects from the 1960s through the 
2000s, appears to be having a critical renais- 
sance now and sought to strike while the iron 
was hot. 

“Rollin took genre cinema — vampire movies, 
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sexy horror films — and invested 
in them a truly artistic sensibility 
grounded in a lyrical visual aspect,” 
Blackford says. “He was clearly a 
filmmaker creating deeply personal 
works, and they often have a som- 
bre quality to them. When you talk 
about the genre of the fantastique, 
he comes out of the tradition of 
Georges Franju; he would reference 
artists who influenced him, sur- 
realists like André Breton or Paul Delvaux. You 
constantly see these recurring motifs in Rollin's 
work, and if you're into scenes shot in trains or 
old castles or involving twins, to see someone 
with such a pure cinematic vision is very appeal- 
ing." 

Blackford's long-time enthusiasm for Rollin, 
and connections to a key past purveyor of the 
filmmaker’s work on video, led him to oversee 
Indicator's 4K restorations. 

“Sam Dunn (co-owner of Powerhouse with 
John Morrissey) and | worked together for many 
years at the British Film Institute and we’d often 
talk about how much we enjoyed Rollin,” he ex- 
plains. "And before that, I'd worked at Redemp- 
tion, or Salvation Films, with Nigel Wingrove, 
. Who was one of the first people to really release 
Rollin films on tape and disc in the UK; he ac- 


quired all the rights to them. So we licensed Ni- 
gel’s library of Rollin films, about 21 titles, and 
also some other movies including several Italian 
thrillers - Black Magic Rites, Cold Eyes of Fear, 
The Sinful Nuns of Saint Valentine, Nude for Sa- 
tan. We built a package of titles from Nigel when 
we were looking for great, interesting films to 
license for our first UHDs, because we hadn’t 
done those before.” 

Blackford and the Indicator team undertook 
a painstaking process of*digital restoration and 
cleanup on the movies, going through each one 
shot by shot to remove blemishes and damage 
and also getting the colour grading just right. 
Shiver posed a particular challenge in the lat- 
ter area, he notes, not only due to its afore- 
mentioned varied palette, but because those 
hues have looked significantly different over 


the course of many past home releases. And 
yet, Blackford reveals, the choice of Shiver and 
Orphan as the maiden titles in Indicator's Rollin 
lineup simply boiled down to those titles being 
ready to go before the others. 

“It just so happened that we got to where we 
wanted to be with the restorations on those ones 
first, to be honest," he says. “I think it works 
quite well, in that we've got Shiver, one of his 
absolute vampire classics and one of his con- 
summate films, and also Orphan, which a lot 
of people see as a high-quality latter-day work, 
and his return to the vampire genre. He's at his 
most auteurist on Orphan, he had a little bit more 
money for it and was at that stage when his work 
was becoming celebrated among the cult-mov- 
ie audience. Cathal [Tohill] and Pete’s [Tombs] 
book /mmoral Tales had come out, and that was 
a landmark work in terms of looking at Rollin as 
an auteur, and he was able to make Orphan as а 
kind of self-conscious auteur project. So having 
those two out first is quite a nice start for us.” 

When a low-budget production is granted the 
kind of visual clarity that a digital restoration — 
particularly in 4K — can bring, it runs the risk of 
exposing or accentuating the flaws born of lim- 
ited finances. Past disc transfers of Rollin mov- 
ies, for example, have revealed an out-of-focus 
shot or similar issue here and there. However, 
Blackford notes that these intrinsic imperfec- 
tions were not what he and the restoration team 
sought to correct. 

"In Shiver and Orphan, they're not so much of 
a problem. Those tend to creep in a bit later on 
in the films Rollin was making in somewhat of a 
hurry, with less money. І do believe Rollin had a 
good command of the technical aspects of cine- 
ma, but he was getting a hell of a lot for next to 
nothing. So even if, for example, the focus pull- 
er might have been slightly out of sync with the 
person coming in or out of the shot, we wouldn't 
want to change that, because that's part of the 
original production. Those imperfections, if you 
can call them imperfections, are part of the tex- 
ture of the films, you know? The things we're re- 
ally looking to fix are smudges, or compromised 
elements, or missing frames or film damage of 
some sort." 

When it came to supplementing the new res- 


torations of Shiver and Orphan, Blackford and 
company took a similarly painstaking approach, 
pulling in bonus features from the many past 
disc editions from all over the world and upgrad- 
ing many of them. In addition to these archival 
interviews and documentaries, some re-edited 
and/or appended with new clips, titles, etc., and 
updated documentaries by Rollin's personal as- 
sistant Daniel Gouyette, there's fresh material 
including audio commentaries by author Jeremy 
Richey (Shiver) and critics David Flint and Adrian 
J. Smith (Orphan), an appreciation of Shiver by 
film historian Virginie Sélavy, and 80-page books 
packed with essays, interviews, and more. 

"We also came across a version of Shiver 
called Thrill of the Vampire, which Something 
Weird released on VHS in the '90s and has sev- 
eral extra scenes — sex scenes, mostly," says 
Blackford. “Ме thought we'd found a print of 
that in the American Genre Film Archive, but 


Two Orphan Vampires 


when we scanned it, it sadly turned out not to 
have that additional material. So we worked 
from the VHS, and rather than present the Thrill 
cut in its entirety, we isolated those scenes, got 
the best possible quality we could, and present- 
ed them as extras. They've not been on any pre- 
vious home video edition." 

Blackford, who says the next two in the Rollin 
parade will likely be his debut feature Rape of the 
Vampire and either The Nude Vampire or Lips of 
Blood, is grateful for the opportunity to present 
the filmmaker’s oeuvre with a quality that was 
unimaginable when he first became a fan. 

"It was in the '90s when | first started watch- 
ing these movies," he says, "and for a while, 
especially in the UK, you could only see them in 
seriously compromised editions, often just boot- 
legs — really poor, nth-generation video dupes. 
Now we get to see Rollin in 4K, and as a fan of 
this sort of film, that's just a pleasure!" 
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І 've been asked more than once (twice, to be 
l| exact) why a column called Bowen's Basement 
has never covered a movie called Cel/ar Dweller 
(1987). | mean, hello, no-brainer, right? But the 
truth is, l?d been avoiding it. Га heard “cheap,” 
"cheesy," "dumb," and "shitty" used to describe it, 
and not in the good way. Because as any halfway 
discerning horror fan knows, there are right and 
wrong ways to be any or all of those things, and any 
time Cellar Dweller came up, said descriptors were 
not used in the spirit of endearment. 


_ THE SHAPE 
` OF NIGHTMARES 
TO COME 


But-whaddya know? When | finally got around to 
giving it a spin all these years later, | was pleasantly 
is unlikely to make anyone forget Hellraiser, Near 
Dark or The Hidden (all of which came out that 
didn't — | just like mentioning it), but it's a diverting 
if undemanding little amuse-bouche with appealing 
music score, some fun casting choices, a splash of 
gore, and a dash of boobies 

We kick off with a flash- бш 
back in which renowned 
dress (Jeffrey Combs, dude!) 
gets a nasty comeuppance 
Comics-esque demon critter 
from some ancient-ass book 
Critter materializes, there's 
carnage, there's a fire, 
the present, albeit in the '80s: 
on a suitably dark and stormy 
artist Whitney (Debrah Faren- 
tino) arrives at Throckmorton 
ably (conveniently?) remote 
backwoods retreat that happens to be the old Chil- 


surprised, if not exactly blown away. Cellar Dweller 
same- year), or he Horror of Party Beach (which 
design, a decent (if suspiciously stock-sounding) 
for good measure. 

comic book artist Colin Chil- 7 
for sourcing his popular EC 

of gnarly spells.or something. 

yadda-yadda-yadda. Jump to 

night, aspiring horror comic 

Institute for the Arts, a suit- 

dress place. She's greeted by icy proprietress Mrs. 
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Briggs (Yvonne De Carlo, duuude!), who remains 
unflinchingly polite and proper while making no se- 
cret of her disdain for cartoonists. She introduces 
Whitney to her fellow artists-in-residence, includ- 
ing Whitney's old rival Amanda (Pamela Bellwood), 
love interest-in-waiting Phillip (Brian Robbins), and 
a few others. 

Whitney is sternly warned 
that the cellar — where Chil- 
dress worked and met his 
nasty end — is off limits, so 
of course before you can say, 
"Hey daddy-o, | don't wanna 
go. down to the basement," 
Whitney books it down those 
stairs to unearth some inspi- 
ration of her own. Well, guess 
what? Said-same hulking 
hairy demon mofo suddenly 
shows up, both in her draw- 
ings and right there in the 
house, wasting secondary 
characters like a pro. All well 
and good, but herein lies the 
film’s Big Problem: the mon- 
ster, curiously, looks like 
crap. It's usually shrouded in 
shadow, barely moves, and is 
almost never shown from the waist down. Which, in 
turn, necessitates a.detour into Director Bio Land... 
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John Carl Buechler had fourteen directorial cred- 
its (Troll, Friday the- 13th. Part Vil; The New.Blood 
and, seriously, G/ioulies Go to College) to his name 
prior to his way-too-premature death from cancer in 
2019 but remains best known as an accomplished 
special effects jockey. The guy was everywhere 
from the '80s'through the aughties; his work grac- 
es genre faves including From Beyond, Prisan, and 
Hatchet, and he's even contributed SFX to a few big 
money titles including Indiana Jones and the kast 
Crusade, dabbling in everything from animatronics 
and creature design and construction to prosthet- 
ics and makeup. Hence the question: how could a 
monster movie directed by such a well-respected 
effects guy wind up with such a shitty-looking mon- 


ster? The answer is out there somewhere but sadly ` 


we won't be hearing it from Buechler himself. 

Even the most lightweight movies about artists 
are expected to address certain topics. Does Cellar 
Dweller ask (let alone try to answer) the Inevitable 
Big Questions about relationships between art, art- 
ist, and audience? Fuck по, but it does acknowl- 
edge, in its fumbling, bumbling way, that these 
questions do exist, so A for effort and it's probably 
just as well that no attempt was made to dig deeper 
— that might have turned out as badly as the dang 
monster. So by all means, get the hell out of my 
basement and down into that other cellar and enjoy 
this one, warts and all. Oh, and also, fuck cancer. 
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“THE IDEA THAT TECHNOLOGY CONNECTS US EVEN AS IT hs 


US APART ISN'T NEW — 


IN FACT, IT'S PROBABLY BEST EXPLORED IN 


SORRY, WRONG NUMBER (1948)." 


hether you're logging into a 
video conference, posting to 
the group chat, or dropping 
comments during a lives- 
tream, it's clear that modern technology has 
completely transformed the way we social- 
ize. And while it's certainly convenient to be 
able to strike up a conversation with anyone 
you've ever met with just a few keystrokes, 
these interactions can leave us feeling 
unfulfilled — especially when compared to 
our real-life relationships. But the idea that 
technology connects us even as it keeps us 
apart isn't new — in fact, it's probably best ex- 


plored in Sorry, Wrong Number (1948), a classic mid-century chiller that i 
recently received a new Blu-ray release from Shout! Factory. Though the | 
film features telecommunications technology that now seems a bit quaint, : 
its message is perhaps just as relevant today in light of the recent rise of Al i 
chatbots, the cutting-edge artificial intelligence programs that threaten to : 
i recent months, there have been alleged reports of Microsoft's eerily self- 


turn even basic conversation into just another simulated experience. 


Based on one of the most well-known and effectively creepy radio plays i 
of all time, Sorry, Wrong Number stars Barbara Stanwyck as Leona Steven- i 
son, an invalid holed up in her spacious townhome who is convinced she : 
is suffering from a debilitating cardiac condition — even though her doctor : 
keeps telling her it's all in her head. One evening, Leona starts to worry i 
when her husband Henry (Burt Lancaster) doesn't return home promptly : 
after work as promised. But when she picks up her bedside phone to check | 
up on him, she instead overhears two voices discussing plans to commit a i 
murder later that night. Shocked by this cold-blooded conversation, Leona : 
dials up the operator and the police, who explain that it was probably a : 
: need it most. And as chatbots slowly take over, it’s becoming even less 


crossed phone wire, and that they can't do much to trace the call or help. 


As the evening progresses, Leona makes further attempts to thwart the | 
murder, only to become gradually convinced that she's the intended victim : 
: we won't need to worry about system glitches and overheard conversations 


of the murder plot. 


Of course, technology has drastically evolved since the days of princess i 
phones and vacuum tube radios, but Leona's paradoxical predicament is : 


still oddly relatable today. From texting 
addiction and Zoom fatigue to doom- 
scrolling, our dependence on gadgets 
and tech has an obvious personal cost, 
leaving some of us feeling more miserable 
and isolated than ever before. It’s never 
been so easy to get in touch with friends 
and family, but the endless back and forth 
of instant messaging seems to offer only 
a glimmer of the same connection we 
might get in a real face-to-face conver- 
sation. However, at least these flawed 
interactions involve another human — as 
tech companies roll out more sophisticated chatbots 
and other Al programs in the coming years, it looks as though we will soon 
spend just as much time chatting with machines as people. 
This is a concerning development for those of us who already feel that 
many tech-powered interactions lack a human touch. But even more wor- 
risome is that early Al testing shows that it could even be dangerous. In 


aware Bing chatbot hurling insults, getting frustrated with user questions, 
and even threatening to hack and expose people it considers to be a prob- 
lem. Perhaps this isn't too surprising, given that most of these programs 
learned about human behaviour from the internet, but it's still upsetting to 
think that even our flawed online interactions with friends could be replaced 
with an impersonal Al that could turn hostile — and perhaps even violent — 
with little warning. 

Just as Leona discovers in the nail-biting final act of Sorry, Wrong Num- 
ber, the remote connections that we make through technology don't mean 
much if the people at the other end can't provide real-life help when we 


likely that we'll be able to reach an actual human when we need to — espe- 
cially if an angry Al wants to stop us. But then again, it's just as likely that 


in a future where it's technology itself that poses the real threat. @ 
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ats, amirite? Inscrutable, unpredictable, 
adorable, and turn-on-a-dime vicious, it's 
unsurprising that they have been associ- 
ated with horror for millennia, from glob- 
al folk legends to modern stories. There's just 
something about the fiesty furballs that contin- 
ues to inspire those who deal in the macabre. 

"They're a classic image really," agrees writer 
Matt Kindt. “А Halloween staple. | think there is 
a collective-unconscious aspect to our idea of 
cats and their place in fiction — especially genre 
fiction." 

Kindt’s new comic, Hairball, is his first foray 
into full-blown horror storytelling, though he 
certainly dabbled with those elements in books 
such as 2012’s MIND MGMT. A daunting task, 
perhaps, but the writer drew inspiration from two 
of his favourite feline-featuring films, the original 
Cat People and Nobuhiku Obayashi's House. 

“There is no movie like that,” he enthuses 
about the uniquely bonkers Japanese film. “l 
love the sheer inventiveness and lack of respect 
for viewer expectations. I’m not sure if we go this 
far in Hairball... but | would say we go to some 
pretty unexpected places later on the story. | 
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won't spoil it, but we share a bit of DNA 
with some of those influences." 

In the book, a young girl named Anna 
is no sooner adopted when troubles be- 
gin to brew at home. Her new parents 
begin to fight non-stop, her anxiety and 
medical issues distance her from every- 
one, and she hears strange whispering 
at night. Anna is convinced that all her 
problems are the result of Bestie, the 
stray black cat the family took in. As the 
tale progresses it becomes clear that 
there is something ominous and other- 
worldly behind the breakdown in Anna's 
home. But is Bestie really to blame, or 
the child's only means of defense? 

This ambiguity takes full advantage of 
a cat's mercurial temperament (along 
with familiar habits, such as chewing 
on power cords and knocking things 
over) but there is another unique kitty 
phenomenon that provides much of the 
book's nightmare fuel: the eponymous 
hairball. 

"As a kid, the first time | saw a cat 
spit one up, | was horrified," reveals 
Kindt. ^| didn't know what was going 
on, it was a nightmare. And as | got 
older... it was just a way of life. | as- 
sumed my cats would somehow find 
the just-finished page of art | left lying 
around and would drop half a hairball on 
it. So | think exploring the supernatural aspects 
to this unexpected and unexplained cat phenom- 
enon is the thing | was...well, not /ooking for- 
Ward to exploring... but it made it very easy to 
title this series." 

As such, hairballs are routinely coughed up, 
stepped on, and in one particularly revolting 
instance, accidentally drunk along with some 
coffee. Oh, and they also appear to be sentient, 
crawling along the floor for some yet unex- 
plained purpose. 

Anyone who's ever had a cat can attest that 
yes, hairballs are indeed disgusting, and if there 
was ever anything that lent itself to demonstrat- 
ing a cat's ability to tap into the supernatural and 
disturb and horrify, this is it. 


MORIART Y: CLOCKWORK 


Frederic Duval and Stevan Subic 
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THE KARMAN LINE 
Dennis Hopeless 
and Piotr Kowalski 
Mad Cave Studios 
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BY PEDRO CABEZUELO |... 


Hairball: Is Bestie the feline a furry friend or foe? 


"| think it's a thing that we don’t talk about,” 
says Kindt. “Cats have a ‘power’ that we tend to 
ignore.. There’s an uncontrollable aspect to it... 
something primal, something beyond our control 
and the cat's. I’m sure a veterinarian can explain 
exactly how and why it happens, but horror isn’t 
a science; |’m offering an alternative explanation 
for cat behaviour here. Something that taps into 
the primal, that taps into the history of cats, and 
the mythology that surrounds them. Hairball is 
a psychological exploration of a cat ‘owner’ but 
also a dive into the role of cats in history." 

50 prepare your gag reflex and dig your claws 
into this one! 


FOLLOW PEDRO ON TWITTER @PCABEZUELO 


is guaranteed to send arachnaphobes crawling up the walls. In 2003 New York, college dropout Vin Spencer 
stumbles upon a homeless man's battle with a giant spider and is soon recruited as a soldier in a war few people know exists. While 
it may appear as yet another big bug battle on the surface, author Steve Foxe foregoes the typical science-gone-amuck/natural-di- 
saster explanations in favour of a subtler approach: these creatures have always been with us, preying on society's most vulnerable. 
This allows А// Eight Eyes to explore post-9/11 New York City more deeply, and comment on the way it has changed over the years. 
The spiders themselves are effectively drawn by artist Piotr Kowalski, who depicts numerous species throughout the issue, from the 
common house variety to the infamous tarantula; all of which make the thought of giant versions even more repulsive. 


which is probably a 
good thing for the thousands of innocent souls 
up for auction in the Helltower, an infernal sky- 
scraper that descends deep into the bowels of 
Los Angeles. But Syd Miller and Ellen Blair (get 
it?), two of the best combat exorcists in the 
business, are ready 
to take on the un- 
dead as well as the 
demonic manifes- 
tations of the Seven 
Deadly Sins — if they 
can put aside their 
personal issues and 
work together, that 
is. Its ап interest- 
ing world on display 
here, both familiar 
and yet somewhat 
impenetrable. There 
are constant ref- 
erences to past events and situations that aim 
for world-building, but combined with some of 
the surreal aspects of the story, the result is a 
bit more abstract than was prob- 
ably intended. Syd and Ellen are 
too much a part of their world for 
readers to really identify with and 
attempts to make them relatable 
through their bickering becomes 
more frustrating than intriguing. 


EXORCIS S 


Diogenes Club, 
Sherlock Holmes reveals an un- 
beatable card shark to be a so- 
phisticated robot. Meanwhile, the 
monstrous Mr. Hyde goes on a 
murderous rampage before being 
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shot down by the police. But when his body goes 
missing from the hospital, Holmes finds himself 
drawn into this case as well. How the two are 
connected is but one of many mys- 
teries found in Moriarty: Clockwork 
Empire. Though Holmes mysteries 
are not typically associated with hor- 
ror, there’s clearly a strong affinity 
between the two, helped tremen- 
dously by the ghostly atmosphere 
of the Victorian era. Artist Stevan 
Subic captures the setting nicely — 
enhanced by some steampunk trap- 
pings — and goes a step further with 
his garish portrayals of Mr. Hyde and 
the automaton. Once exposed, the 
clockwork man is dissected by Holmes, leaving 
behind an eerie shell that is both human and gro- 
tesquely artificial; hopefully a portent of things 
to come. 


his newborn son from a 
deadly disease and prevent his wife’s inevitable 
suicide, David makes a deal with the Devil. In 
addition to his soul, David must 
also procure others by commit- 
ting murders at Satan’s behest. 
Torn between his own morality 
and the death of his family, can 
a good man justify his heinous 
actions? This dilemma posed in 
Torment: Descension has been 
pondered for millennia and con- 
tinues to resonate in spite of the 
book’s shortcomings. The reader 
is instantly invested in David's 
situation, but the tale is bogged 
down by clunky expository di- 
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alogue between David and the Dark One. That 
David eventually learns to see into people’s souls 
and can therefore justify his killings by choos- 
ing the “bad” ones tends to rob the 
tale of dramatic impact. However, 
it’s possible that this strategy might 
have a more satisfying payoff later 
on. 


and social media 
may turn out to be the most ter- 
rifying things to emerge from the 
21st century, a viewpoint appar- 
ently shared by the creators of The 
Karman Line. Aboard the Keyhole 
space station, four international as- 
tronauts — and one social media influencer — are 
taking the first steps to colonize Mars, with cam- 
eras recording everything and feeding it back to 
a ravenous audience on Earth. Everything seems 
to be running smoothly until they each receive 
a cryptic message 
from their respective 
governments: abort 
mission and return 
home now. As the 
crew struggle to figure 
out what's happening, 
they must deal with 
a damaged shuttle, 
political and personal 
betrayals, revelations, 
murder and, worst of 
all, the lengths some 
will go to for high audi- 
ence engagement. It's 
a bleak and all too possible look at the future of 
our clickable society. 


ШОШ SUCUS 
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MIDDLE EASTERN GOTHICS: 
LITERATURE, SPECTRAL MODERNITIES 
AND THE RESTLESS PAST 


Karen Grumberg, ed 
University of Wales Press 


Gothic literature usually brings images of 
someone in lace nightclothes running from a 
ghost or spectre, candelabra in one hand, and 
the other on their heaving chest. This generally 
white, Eurocentric vision of Gothic tradition is 
well-earned, but there are also plenty of other 
regional embraces of the writing style on offer. 

Middle Eastern Gothics is a collection of ac- 
ademic essays exhibiting various ways that the 
Gothic can be found in Middle Eastern fiction and 
examining how the authors of this region have 
created their own version of dread and literary 
tradition. Unlike certain university texts that may 
still bring nightmares 
decades after school- 
ing is complete, ed- 
itor Karen Grumberg 
has compiled a col- 
lection of essays that 
are easy enough to 
digest without a PhD. 
The volume seeks to 
spread understanding 
of the deep history of 
the Gothic in this re- 
gion, and does so by 
building on existing 
understanding of that 
literary mode. Having 
a dictionary nearby is a good idea while reading 
these pieces, but they're not unintelligible with- 
out one. In fact, the only pitfall of Middle Eastern 
Gothics is the lengthy list of book titles that will 
be added to your to-read pile after learning about 
their importance and well-crafted atmospheres. 
In particular, Adriana Raducanu's essay on Sufi 
ghosts adds great context and enticement to 
Ahmet Ümit's , amongst others. 

As a collection of essays, there is some cohe- 
sion from one piece to the next, but each writer 
has their own unique voice and specialty. Make 
no mistake, Middle Eastern Gothics is an aca- 
demic text, but it's also quite readable and a 
fascinating deep dive into what might be a blind 
spot for even the most avid Gothic readers. 
DEIRDRE CRIMMINS 
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THE DREADFUL YEARS: 
COLLECTED INTERVIEWS & 
REFLECTIONS — 2018 TO 2021 


Joshua Millican 
Encyclopocalypse Publications 


When future generations pore through the 
records of life encapsulating the COVID-19 pan- 
demic, journalism students would do well to 
study Joshua Millican’s The Dreadful Years: Col- 
lected Interviews & Reflections — 2018 to 2021. 
More than a clever play on words, Millican’s lat- 
est is an archival tome of content created during 
his time as Editor-in-Chief of popular outlet 
Dread Central and it follows a trajectory through 
the entertainment landscape before the global 
health pandemic and into the daily uncertainty 
of our “new norm.” 

An ambitious — and commensurately girthy — 
effort at just over 500 pages, The Dreadful Years 
will still feel far too short for readers with a thirst 
for in-the-trenches stories from their favourite 
genre personalities. While interviews with such 
notables as Tony Todd and Robert Englund may 
seem to have been done to death, 
Millican masterfully guides his sub- 
jects through their respective horror 
franchises in ways that reveal de- 
tails never before discussed. As a 
result, the discourse is imbued with 
emotion: when we learn why Bill 
Moseley's Chop-Top never received 
a second coming, for example, you 
can almost hear the disappointment 
in his voice. There are also a few 
check-ins with friends we haven't 
heard from in a while, including Na- 
than Baesel ( 

) and Devon Sawa ( ), among 
others, and the interviews are peppered with on- 
set visits and previously unpublished editorials. 

Although Millican stepped down from helming 
Dread Central back in 2021, his place in the lit- 
erary world is firmly entrenched. His debut novel, 

, has garnered admiration from 
literary dignitaries and fans alike. And although 
his fictional work is worthy in its own right, it's 
Millican's commitment to the preservation of the 
stories surrounding our beloved genre that will 
serve as a cornerstone of his legacy for eras to 
come. 

KEVIN HOOVER 


EVERYTHING THE DARKNESS EATS 


Eric LaRocca 
Clash Books 


Flawlessly designed to rip the blinders off 
anyone trying to ignore the everyday terrors of 
hateful oppression, Everything the Darkness Eats 
cements Eric LaRocca as a provocative force in 
contemporary storytelling. 

A master tailor specializing 
in nightmare fabrics, LaRocca 
stitches together multiple sto- 
rylines that mesh in ways both 
organic and tragic. Ghost, the 
character the author claims to 
relate to the most, is a man 
haunted by grief for his dead 
wife and unborn child and all the things he 
should have done. A fascinating enigma, Ghost 
wears his soul on his sleeve as he navigates an 
unforgiving world with the help of a not-so-inner 
spirit guide. Playing co-host to the story's central 
plot is Malik, a detective tasked with figuring out 
why people keep disappearing without a trace. 
Along with the frustrations that come from a lack 
of clues, Malik must also contend 
with the hellscape his neighbours 
conjure up to rid their community of 
him and his husband, Brett, simply 
because of the love they share. 

As we spiral further into the vortex 
of LaRocca's world, shadows come 
into focus as we bear witness to the 
unravelling of so much unrequited 
hatred. And, just in case the evil of 
humanity isn't enough of an ante, a 
dangerously wealthy occultist prom- 
ises to destroy and take the place of 
God so he can rule a world he feels doesn't de- 
serve the one it's got. These subplots collide in 
a maelstrom of catastrophic possibilities that are 
best dissected with an open mind, knowing the 
most heinous acts are apt to leave us with more 
questions than answers. 

With his debut novel, LaRocca all but screams 
for readers to take notice, take voice, and take 
action before silence slips the reins to those 
who'd choke us with them, given the chance. 
While the Darkness may well feast on your con- 
science long after the final page is read, do your- 
self a favour and devour this one while there's . 
still a little light left. 


RICK HIPSON 


The Salt Grows Heavy: UK cover artwork. 


THE SALT GROWS HEAVY 


Cassandra Khaw 
TOR Nightfire 


It sounds like the beginning of a joke — a genderless plague doctor and a mutilated mermaid 
go on a long walk in the woods — but in fact, it's the premise behind this startling novella by 
Cassandra Khaw, which keeps as many secrets from its readers as it spills. 

With that said, The Salt Grows Heavy won't be for everyone. It's certainly not for those who 
need their fiction well-explained and their world-building fully fleshed out. Khaw is not in the 
business of explaining here, and the story is all the better for it. The things we learn about the 
world in which the tale is set are sparse, limited to only what's absolutely necessary. We know, 
for instance, that the mermaid is on this journey because her offspring 
brought great and plentiful death to her husband's kingdom, leaving it 
in ruins. And as the narrative progresses, we discover that the plague 
doctor is something just as much "made" as born (if not more made at 
this point). 

The conflict arises when the companions encounter a trio of surgeons 
and their village of enthralled, doomed children. The mermaid thinks 
they should keep moving and mind their own business, not fully un- 
derstanding that these surgeons and youngsters are not something the 
plague doctor can simply walk away from. 

Khaw's style here leans toward the literary but remains highly acces- 
sible. If anything, the use of rich description and less common language adds to the otherworld- 
ly nature of the proceedings. And what a grim, fantastical story it is. Even at its conclusion, The 
Salt Grows Heavy leaves readers indescribably hungry, ready to beg for more. The mermaid 
and plague doctor's trip may be a brief one, but it’s more than long enough to know that I'd go 
anywhere in any world with these two. 


cassandra khaw 


MONICA S. KUEBLER 


INFESTED 


Angel Luis Colón 
MTV Books 


We sure hope you aren't squeamish, because /nfested is coming-of-age horror tangled up 
with the best parts of Guillermo del Toro's Mimic (1997). Included in the 2023 lineup of the 
MTV Books relaunch, Angel Luis Colón's young adult novel is sure to delight and disgust a wide 
range of readers. 

Beyond the bugs, /nfested is a story of gentrification, identity, and family. In it, Manny is 
poised to start his senior year when his mom and stepdad announce they are moving from 
Texas to the heart of the Bronx in New York City. Understandably miffed, he has no choice but 
to make the trip. Soon the nightmares start, and six-legged tenants infest the building and the 
people within, so Manny turns to new friend Sasha to help navigate a fight for his life. From the 
quick pace and well-timed action sequences to the bugs crawling underneath Manny's skin and 
his verbal sparring with the adults in his life, Infested exhibits a mastery of storytelling. 


The Invisible Man 
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ANDREW F. SULLIVAN'S NEW NOVEL THEMARIGOLD 
ENVISIONS A DYSTOPIAN TORONTO BUILT UPON URBAN 
DECAY AND SINISTER CORPORATE MALFEASANCE 


ы” ы” ج‎ ^ 
m — a | " f 
LOS z 


^. м ` 
VS) 


BYALISON LANG 


ICTURE A WASTELAND OF A CITY, RAVAGED BY A 
PANDEMIC, WITH HALF-OCCUPIED HIGH-RISE CON- 
DOS JUTTING INTO THE SKY LIKE ROTTING TEETH. 
Residents travel to their menial jobs on a crumbling transit sys- 
tem overrun by violence, filth, and opportunistic raccoons. Sinkholes split 
the asphalt, revealing unspeakable new depths. Lording over this mess 


a quick profit, exploiting an increasingly desperate population. And then 
there's the pervasive mould — known colloquially as “The Wet” — that 
spreads through apartments and deep within the 
sewers, and it seems to be speaking... 

This is the world of Andrew F. Sullivan's new hor- 
ror novel The Marigold (out now from ECW Press). 
The book's title refers to a monstrously large condo 
building that looms over a twisted dystopian version 
of Toronto. For those of us actually living here (or 
in any North American city in 2023) in the midst 
of a housing crisis, soaring inflation, and declining 
healthcare and social services, this so-called "fu- 
ture" may feel all too familiar. Sullivan, who began 
writing the book pre-pandemic in 2017, acknowl- 
edges that the parallels are disconcerting. 

"It's unsettling," he says. "But! did want to create 
a world that was grounded in some present reali- 
ties. If the world feels tactile and lived in, people are 
willing to go with you... and then you can hit them 
with sewer monsters or mould that tells them to kill 
themselves. [The setting] is really just Toronto with 
the dial cranked to eleven." 

Much like the best kinds of literary horror, The 
Marigold uses the everyday struggles of class, pow- 
er, and labour to frame and fuel the motivations of 


its many disparate characters. Condo scion Stanley Marigold finds himself: 


struggling to make a name from beneath the shadow of his father’s busi- 
ness legacy, which happens to be rooted in occult ritual. Meanwhile Soda, 
a driver for a languishing rideshare app, is living hand to mouth — until an 


| unexpected piece of information about the Marigolds offers him a way out. 
: At the same time, a pair of public health workers make their own discovery 
: about the Wet and become self-styled whistleblowers within a broken sys- 
: tem, while a teenager named Henrietta ventures into a sinkhole near her 
: low-income apartment complex to search for a missing classmate, with 


| : | : goopy results. 
is a group of soulless condo developers making unconscionable deals for : 


Eventually, everyone in 7he Marigold is brought together — regardless 


: of status — as they encounter the subterranean eldritch forces that will 
: ultimately inherit the city. For Sullivan, our society’s obsession with work 


over well-being creates fertile conditions for Тһе 
Marigold's very specific type of horror — one that is 
rooted in urban decay and the myriad uses of flesh. 

"The Wet represents the futility and alienation and 
isolation of cities in its way, and that's how it takes 
advantage," he says, having spent years working in 
Toronto and surrounding cities. ^That base level of 
fatigue and isolation and alienation from the people 
around you — it pushes people away from each oth- 
er. Work is what is grinding you down. You are just a 
body, and your body is a resource that's going to be 
exploited, just like the environment. All these forms 
of work are fairly equal in how they end up." 

You may have guessed that The Marigold doesn't 
exactly promise a happy ending. And yet, the nov- 
el also envisions possibilities of regeneration and 
growth in a new world — albeit one that may not 
include human beings. 

"| believe the idea of an apocalypse is just self- 
ish," admits Sullivan. "Assuming our end (as hu- 
mans) is the end of all things — that's arrogant. At 
the same time, we are part of nature, and our influ- 
ence is destructive and brutal and can leave ruins 
behind. But | do believe there is life in the rot, there is life in the swamp, 
there is life underground. And maybe part of this means reconsidering what 


: we want life to look like, and cities to look like going forward. We need to 


consider the potential to recover from destruction." 


Colón is a genuinely gifted writer, highlighted 


М by his believable teenage characters and his 
ч NPE i ?: ability to move gracefully from grotesque bug 
i. infestations to commentary on social and polit- 
ical issues. The Bronx is the perfect setting for 
this and Colón's experience with the area shines 

through: the neighbourhood lives and breathes, 

as evidenced by Sasha's protests against gen- 
trification, Manny's run-ins with racism, and its 
richly diverse cast of characters. The borough is 

just as much a character here as anything else. 

While billed as young adult, /nfested would 

make an excellent addition to any to-be-read pile. The dynamic storytelling, 
mature approach, and delicious, disgusting horror will undoubtedly appeal 
to a far wider audience than just teens. Recommended for fans of The Fly 

and 7he Troop. 

TRACY ROBINSON 


WASPS IN THE ICE CREAM 


Tim McGregor 
Raw Dog Screaming Press 


When you've been reviewing books as 
long as | have, you sometimes get the 
sense of a writer on the verge of break- 
ing big or at least one who has the chops 
to manage it if the stars align right. To- 
rontonian Tim McGregor is just such а 
writer. Wasps in the Ice Cream might be 
less outright horror than 202175 Hearts 
Strange and Dreadful and 2022's venge- 
ful mermaid opus Lure, but it still seals 
the deal: McGregor is a first-rate story- 
teller. 

Wasps is, at its heart, a dark coming- 
of-age tale, and while it has a ghost that 
throws books from shelves and at one 
point kicks a parked car into gear, it's not the haunting that drives the ac- 
tion, even if the ghost helps to drag the story's real tragedy into the harsh, 
unyielding light. 

An account of narrator Mark's sixteenth summer and fall, Wasps is set in 
the 1980s when social status was of the utmost importance and homopho- 
bic slurs were casual insults. Mark's not a bad kid; he's got a conscience on 
him, but it constantly butts against his fear of becoming the school pariah. 


Never is this truer than when he befriends George, one of the notorious 


Harrow sisters. 

After the eldest Harrow sister died in a car wreck, the whole family 
became insular and strange. These days, the townsfolk stare at and ha- 
rass them, and rumours abound about the Harrows' sinister dealings and 
involvement with witchcraft. The latter seems like it might be true when 
George ropes Mark into helping her place talismans around her property 
and later take part in a seance. Thing is, Mark's got a secret that's as dark 
as anything George has been up to, and it's set him, his reputation, and his 
unlikely new crush on a terrible collision course. 

Wasps perfectly captures the messiness of being a teen, when we're not 
always brave enough to do the right thing, even when it's staring us right 


in the face. It's moving, authentic, and has a pitch-perfect closing line. If - 


you're not already reading McGregor's work, you'd do well to correct that 
posthaste. 
MONICA S. KUEBLER 
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THE CULT OF FAMILY 


ack when we were working on our RM#210 cover story on 
Michelle Garza Cervera's , Andrea mentioned that 1 
should track down the novel Our Share of Night by Mariana 
Enriquez, which the director 
had raved about. Since in- 
ternational horror has been a OU К SH ARE 
bit of an obsession for me of 
late, | was game. 

In the simplest terms, Our 
Share of Night (English trans- 
lation by Megan McDowell 
available from Hogarth) is 
the tale of a father and son, 
Juan and Gaspar, and the 
lengths Juan will go to in 
order to keep Gaspar out of 
his wealthy in-laws' grasp. 
His dead wife's family head 
up a powerful and dangerous 
cult, for which Juan serves EN RIOU Yn 
as medium. He himself was 
removed from his impover- 
ished family as a young boy 
and forced into the role of mouthpiece for the group's dark and bru- 
tal god (which presents as a black liquid cloud capable of severing 
limbs and swallowing adherents whole). Unfortunately, mediumship 
means an early death, and Juan knows his time is near. Before he 
goes, he's determined to use his powers to hide his similarly gifted 
son, so Gaspar is spared this fate. 

That's just a fraction of what's covered in this sprawling 608-page 
novel, which also concerns the weight of family expectations and 
trauma, the inherent problems of secrecy, the deep bonds of friend- 
ship, the dangers (and social ills) of living under a dictatorship, evolv- 
ing views on sexuality, the AIDS crisis, and enough other things that 
| could spend the rest of this column listing them. It's an undeniably 
dense book with many shocking moments of horror and startling im- 
agery (a child's severed arm surgically implanted between a man's 
heart and lungs, for instance), but also long stretches that are less 
concerned with the cult and the supernatural than they are with piec- 
ing together the interconnected stories of the main and supporting 
characters and the nuances of Latin American society during the 
years it takes place. 

It's a fascinating book that spans decades of the characters’ lives 
and multiple generations, and one that is worthy of a slow, thoughtful 
read. At the same time, it's also a book that | suspect will frustrate 
certain horror readers who've become used to a steady stream of 
frights and the breakneck pace that so many contemporary genre 
novels employ. While Our Share of Night is reminiscent of the heavily 
character-driven work of Stephen King, it's also very much literary 
fiction. When it gets wild, it gets incredibly wild, but most of the time 
it simmers — a true slow burn of the first order. 

Whether you opt to join this cult may largely depend on your pa- 
tience, but there are dark rewards in store for those who do. 


Follow Monica on Twitter @monicaskuebler 
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This ain't your grandma's cross-stitch! Yes, 
cross-stitching is a traditional form of embroi- 
dery that has been around since the Middle Ages, 
but Meg Black (a.k.a. the Witchy Stitcher) puts a 
spooky-ooky spin on this age-old technique. Her 
creations are true stitchcraft, perfect for your home 
sweet home... particularly if that home is haunted! 


The Witchy Stitcher 


Calgary, Alberta, Canada. 


"Blood, thread, and tears. My designs are inspired 
by my interests. | adore horror, vintage treasures, 
and anything Halloween. Designs are sketched out 
to work out composition and then created in pixel 
form, which turns into thousands of tiny X's lovingly 
stabbed into fabric." 


"| hold Stitchalongs annually; the most recent was a- 
supernatural creature-based one, and we did cryp- 
tids the year prior. They are mystery projects where 
participants join for a small fee and we stitch the 
project together as it is revealed! It's always a great 
time with the spooky craft community." е 


“Му affinity for the dark. And to create creepy de- 
signs for others to enjoy. Be the creep you wish to 
see in the world." 


“Where there is no imagination, there is no horror’ 
- Arthur Conan Doyle." 


Find the Witchy Stitcher on Instagram &thewitchys- 
titcher and at thewitchystitcher.com 
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RGUMENTS AMONGST FANS 

ARE AS MUCH A CORNER- 

STONE OF HORROR AS FRIGHTS, 
blood, and the possessed floor lamp from Ami- 
tyville 4: The Evil Escapes. | dare you: drop a random Top 
10 list on the floor of a convention and watch as the scene immediately 
goes full Battle Royale over its inclusions, exclusions, and conclusions. De- 
spite our penchant for fighting, however, | think there’s one thing we can all 


on the genre. Of course, horror is full of useful labels that delineate the 


vampire movie when all | really want to watch is the demonic adventures of 
a possessed floor lamp. But “prestige horror” (also sometimes called “ele- 
vated horror" or — gag — “post-horror”) is a wholly unhelpful and unneces- 


they wanted to heap acclaim on a scary movie. Horror films using metaphor 
to impart a message, having a minimum of jump scares and gore, or play- 
ing with genre tropes isn’t some new phenomenon, and to say that the 


their genre brethren is insulting to horror’s long and storied history. Why, 
it's enough to make one wanna go full Battle Royale! 

All that said, | must come clean with you and admit that | regularly, sin- 
cerely, and affectionately use "prestige horror" to describe certain movies. 
For me, this moniker doesn't apply to whatever A24 released this week, but 


rected by) venerable A-list, award-winning talent. It's Helen Mirren getting 
spooky with her black lace and ghosts in Winchester. It's a shotgun-tot- 
ing Gena Rowlands chasing Kate Hudson through a swamp in /he 
Skeleton Key, or a shotgun-toting Faye Dunaway covered in 
CGI fire in The Bye Bye Man. Perhaps these films 
have ancestry in the Grand Dame Guignol 
subgenre, which saw Hollywood's best 
- Bette Davis, Joan Crawford, Olivia 
de Havilland, etc. — both giving 
and eliciting — blood-curdling 
screams. 

These movies have a kind 
of lazy-Sunday-afternoon-on- 
the-couch quality that | find 
comforting, the cinematic 
equivalent of a chunky 
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cardigan and chalice of chamo- 

mile tea. There's a covenant between 

these movies and the viewer: | know 

they're not going to tax my brain, they're not go- 

ing to be gory, their scares will be tepid, and they're cer- 

tainly not going to give me nightmares. But they will give me a mute John 


. Hurt crawling around on a rooftop (again, The Skeleton Key. |... think | love 
i The Skeleton Key?), and that tacit agreement between us is just fine by me. 
agree on, and that is that the term "prestige horror” is an absolute scourge | 


One of the more beloved films of this ilk is What Lies Beneath, 2000's 


; ghost-flavoured thriller helmed by Robert Zemeckis and starring Michelle 
various subgenres. | love those, because they prevent me from popping ina - 


Pfeiffer and Harrison Ford. Zemeckis is a competent director to be sure, but 


i the supernatural stuff in What Lies Beneath is all fairly rote and feels more 
. than a little “How do you do, fellow horror kids?" with stereos turning on 
` by themselves, doors opening of their own accord, writing appearing on 
sary neologism born from critics who apparently couldn't comprehend that f 


mirrors, pictures falling over, and the like. Pfeiffer's bored housewife Claire 


is a computer Solitaire enthusiast (mom of the aughts that she was), and‏ أ 
this seemingly inconsequential character quirk leads to one of my favourite‏ . 
misfires of the movie.‏ . 

recent movies that employ those techniques are somehow special or above | 


At the climax of a long sequence of spooky happenstance, the ghost’s 


i initials appear as the top score champion on Claire’s computer. Music 
- swells, “M.E.F.” floods the monitor screen, and Pfeiffer, pro that she is, 
i acts suitably terrified and runs out of the room. Maybe it's meant to be a 
- Y2K-style take on “all work and no play makes Jack a dull boy"? Whatever 
i the intent, it comes off goofy as hell, in large part because of the detail 
rather it's perfect for those oft-generic flicks starring (and sometimes di- | 


| right-clicked to save in my heart forever: the 
idea that the ghost sat there in the afterlife, 
playing game after game of computer 
solitaire until she earned enough 
high scores to spam Claire's monitor 
with her initials. 
Honestly, the only way the scene 
could be even more elevated in my 


ч P \ mind is if Claire encountered a pos- 


+ sessed floor lamp or a shotgun-toting 
Dame Judi Dench as she ran out the 
door. Call me a snob if you will, but | 

say: long live prestige horror! It's as 

satisfying as seeing those pix- 
elated cards bounce around 
your screen. ® 
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Rumpaclstiliskin 


SOUNDTRACK 


RUMPELSTILTSKIN 
Charles Bernstein 
TERROR-VISION 
Terror-Vision’s second big release 
this season exhumes another lost 
'90s "classic": Mark Jones’ comedic 
update of the Rumpelstiltskin story. 
Helping to buoy the playful tone of the 
film is the score from Charles Bern- 
stein, and this is its first ever release. 
The composer has always been adept 
at wringing the most out of a palette 
of low-budget synth sounds, play- 
ing with textures and arrangements 
that would have fared better with a 
symphony orchestra, but going for it 
anyway. That devil-may-care attitude 
translates into a playful score that 
zips by, throwing in electric guitar just 
because it sounds cool (and makes 
the soundtrack feel like a 
outtake). The album also comes 
equipped with the film’s theme song, 
“My Kind of World,” with vocals from 
Jimmie Wood, a hilarious rip-off of 
the Rolling Stones’ “Sympathy for the 


Devil.” £222 JS 
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KILL HER GOATS 
Various 

ReaL Gone Music 
Kane “Jason Voorhees” Hodder re- 
turns to slice and dice, only this time 
he’s donning a goat head, and in lieu 
of Harry Manfredini’s ki-ki-ma-ma to 
accompany him, the soundtrack for 
Kill Her Goats is a rock-and-blues- 
infused compilation that's easily en- 
joyed sans the film. Kicking off with 


Kim Logan's soulful "Gentleman," the 
songs (primarily from Logan, John 
Bassett, and Western Scene) are ef- 
fectively sequenced on the playlist. 
Western Scene's "Same as You" 
channels an emo Coldplay vibe, while 
Hilary Parkin's "Heart Gone Cold" 
jazzes things up. Not everything 
meshes well into the mix, though 
— Noel Leon's "iStrip" is a slice of 
techno dance, Buzzmutt's "Jungle 
Zombie" is mostly effective indus- 
trial noise, and both grind against 
the grain of the album's chill flow. 
They're at least positioned at the end 
of sides A and B if you need to skip 
them, while Aaron Lea's evocative 
red cover art and yellow-swirl vinyl 


makes for a solid package overall. 
00052570 JS 


SONGS OF STONE EXPERIMENTAL 
Malcolm McDowell/Gabriele Tinti/ 
Massimo Pupillo 

SuBSOUND RECORDS 

If you’re looking for something com- 
pletely random and esoteric to punish 
your eardrums, this collaboration with 
Italian poet Gabriele Tinti, musician 
Massimo Pupillo, and genre icon Mal- 
colm McDowell should fit the bill. The 
theme doesn’t exactly embrace horror; 
as best it can be understood, McDow- 
ell offers English-language interpreta- 
tions to Tinti's poetry about time and 
its ultimate impact on reality vs. fiction 
— but the nightmarish soundscapes of 
Pupillo (*best" known as founder of 
Italian jazz band Zu) sure do. McDow- 
ell’s readings are brief, with the ma- 
jority of this 10-inch EP dedicated to 
Pupillo's dark ambient score. Tinges 
of ancient exotica are enveloped by 
otherworldly soundscapes, as doom 
and dread-laden pulses drip like dark 
ichor from the ceiling. Songs of Stone 
doesn't make a ton of sense, as the 
music seems to represent something 
more frightening and futuristic than its 
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mythological subject matter, but new, 
divergent forays into chilling music 
are always welcome. 22.27; AVL 
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LAWA 
Instrumentalisation 
CINEPLOIT 
The "mega-synthesists" duo of Alain 
Lenoard and Alex Wank (a.k.a. LAWA) 
return with /nstrumentalisation, re- 
portedly a sister album to last year's 
LP. An all-around un- 
usual project, /nstrumentalisation 
represents a bit of a departure from 
Cineploit’s usual brand of Euro/ex- 
ploitation film inspired music, delving 
deep into electro-industrial, often 
reaching late night/early morning 
club vibes despite the classic Saul 
Bass-esque album cover design. 
Opener "Plug Out" hits the listener 
with a hard pulse of Crystal Method 
beats (reminiscent of the dark sci- 
fi of the late '90s, when CGI effects 
were a movie selling point), before 
"Blooo" changes gears to gothic and 
classic horror sounds with organ to 


47772 
THE GUYVER 


Matthew Morse 
TERROR-VISION 


The Guyver (1991) mashes up superhero, hor- 
ror, and sci-fi tropes with help from genre stars 
Mark Hamill, Michael Berryman, Linnea Quig- 
ley, and all your cult faves. Helping to keep the 


SOUNDTRACK 


augment the atmosphere. Each side 
of this LP offers twenty minutes of 
continuous music without breaks, 
creating just the right experience of 
experimental electronica to take you 
in whatever direction it wants, maybe 
with the help of not-so-legal sub- 
stances. Talk about a nightmare on 
мах. 2.2.2.2. AVL 


wet Specimens 
VIAM 


WET SPECIMENS эш 
Over Pale Bodies 

BRAIN SLASH 

Upstate NY's blackened hardcore act 
Wet Specimens is back with speed- 
ier and even more evil fist-pumping 
punk. There is no denying the band 
has upped its ambitions with this re- 
lease, boasting a fine-line production 
value that allows every detail of trem- 
olo, spastic chord shredding, and 
blitzkrieg drum pounding to come 
through, with or without the raspy, 
buried shrieks of the band's lead vo- 
calist. Over Pale Bodies is mining a 
brand of extreme hardcore that bare- 
ly exists anymore: a combo of thrash, 


ж. 


tongue firmly іп cheek is Matthew Morse's silly, 
winning score. Kicking off with an opening theme that's an auditory throw- 


back to Brad Fiedel's 


, you can tell Morse is having a field 


day with this assignment; his score is a relic of an era where genre scores 
were driven by spritely themes. And although The Guyver's score is primarily 
synth-based, Morse knows how to use the punchy samples and textures to 
good effect, throwing in some slap-bass and a ramped-up percussive drive 
for extra pep. Previously only available as a Japanese-issued CD from 1991, 
Terror-Vision's vinyl update boasts impressive art that makes the movie feel 
bigger than it is, and you have to appreciate the label's commitment to bring- 
ing an A-Class production їо Z-grade material. ®®®® JS 
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DARK HOUSE 


Haunted Houses 


: Stories and Interviews 


: Weekly (Seasonal) 

Since 1896, House Beautiful 
magazine has been celebrating 
the most darling domiciles in 


America and has now crossed 

the threshold into modern times 

with a spooky podcast where 
brick-and-mortar is the star of the show. Decidedly darker than 
its domestic parent company, Dark House is hosted by two of the 
magazine's editors — Alyssa Fiorentino and Hadley Mendelsohn — 
and focuses on haunted and infamous homes across the United 
States. Originally a limited run for Halloween, the show has now 
been extended to two full seasons. 

Combining true crime, ghost stories, interior design, spirituality, 
and history, each episode presents a good mix of drama and hu- 
mour. Playing to their strengths, Fiorentino and Mendelsohn paint 
a vivid picture of the house in question (describing its architecture, 
design, what makes it unique, who the owners were, and what 
happened to make it infamous) before jumping ahead to detail the 
paranormal occurrences that have been reported there. For the 
second half of the show, they introduce a special guest to weigh in 
on the story, including experts such as law scholar Eric Goldman, 
who discusses the legal implications of stigmatized properties, 
professor Tok Thompson who studies ghost stories and their ori- 
gins, TV production designer Jerry Wanek, actor Justin Long (star 
of last year's hit vacation home horror flick Barbarian), psychic 
mediums, authors, paranormal investigators, and more. 

Some of the houses covered are true crime royalty (the Villisca 
Axe Murder House), while others are known because of their ce- 
lebrity owners, such as the Harlow/Bern house (once occupied by 
bombshell Jean Harlow and MGM exec Paul Bern). There are also 
others that inspired material like The Conjuring and The Watcher 
series, along with lesser-known locales such as the Smurl House, 
the Lemp Mansion, and Kasha House of Kaimuki. Emulating the 
refined attitude one would expect from a home-and-garden mag- 
azine, Dark House is delivered in a serene and relaxed manner that 
makes for easy listening. Since episodes usually run long (often 
hitting one-and-a-half hours), the clean distinction between story 
and guest interview portions allow for shorter listening sessions, 
if need be. For a new podcast on the block, Dark House packs an 
impressive level of production quality, and the hosts relate to each 
other with the sort of ease that only comes from real-life friends. 
Neither host is your typical horror host and they're often genuinely 
freaked out by the stories they present — a fresh perspective that 
true crime and genre junkies alike will appreciate. JESSICA BUCK 


punk, and power violence that also 
manages to bring back the ghost of 
Samhain with swinging time shifts 
and high pitchy guitar. The music 
delivers an undeniable aesthetic; one 
of graveyards, gutters, and funeral 
landscapes — pretty arty for a band 
that probably doesn't belong outside 
of a basement hardcore show. Vi- 
olence and death rarely sound this 
good. 22221 


ШЕ ШЇ 


S MAGICK - 


"P 


BLACK VALLEY MOON PUNK 
It Makes Magick 

(INDEPENDENT) 

Much like Rue Morgue itself, Black 
Valley Moon is influenced by horror 
movies, comics, and the occult. This 
latest release, /t Makes Magick, is 
a six-song tour through punk, surf, 
Americana, and rockabilly, anchored 
by exceptional guitar work from 
founding member Sam Williams. For- 
merly an instrumental act, the band 
shines brightest when the music is 
left to speak for itself on tracks like 
“Russian Roulette” and “Curse of the 
Fairchild” — the latter of which leans 
into spooky Scooby-Doo vibes. In 
addition to a stellar rockabilly cover 
of Billy Idol’s “White Wedding,” Dave 
Smalley makes a guest appearance 
on a slowed-down rendition of ALL’s 
“Postage.” With its surprising ten- 
derness, this track feels a bit out of 
place; sounding more like mid-'90s 
Gin Blossoms than, say, The Inde- 
pendents. Short and sweet, /t Makes 
Magick doesn't reinvent the wheel, 
but most of its tracks would fit nice- 
ly into any horror-adjacent playlist. 


MANIMALS 

Studies in Scarlet 1982-2018 
(INDEPENDENT) 

As the liner notes in this two-disc 
commemorative set declare, the 
Manimals weren't just underground, 
they were subterranean. One of the 


earliest horror punk outfits, these 
Cleveland kids bore a striking re- 
semblance to the Misfits with their 
muscled frames and famous mon- 
sters makeup, but differed dramat- 
ically in sound, preferring a groovy 
and thunderous metal influence 
over three-chord ditties. Unfortu- 
nately, this final nail in the band's 
coffin does little to fill in the gaps of 
its story, instead cramming the ac- 
companying booklet with anecdotes 
from the likes of Argyle Goolsby and 
Lyle Blackburn, along with old pho- 
tos and gig posters. What you do get 
is the Manimals entire catalogue, 
including the legendary 1985 Blood 
is the Harvest EP, the 1999 Hor- 
rorcore full length, plus live tracks 
and demos. Manimals' music is its 
own beast, and from "Burn Witch 
Burn" to "The Final Thrill," Studies 
in Scarlet will keep you howling all 
night. 2222 AVL 


WITCHROT 

Live in the Hammer 

Fuzzep AND BUZZED 

Some might say it’s a bold move to 
come out with a live album when 
you’ve only got a handful of releas- 
es under your belt, but evidence 
suggests that Toronto’s Witchrot 
could have mysterious satanic forc- 
es guiding the band. Recorded live 
at Ontario’s Boxcar Sound rather 
than before a baying, lighter-wav- 
ing witchcult at Budokan, Live In 
the Hammer plays to the band’s 
bleary, fuzzed-out strengths as it 
shambles from riff to leaden riff. 
While nestled comfortably beneath 
the same dense smoke halo as drug 
metal demigods Sleep and Electric 
Wizard, the band nevertheless has 
some distinctive spells of its own 
to conjure, primarily in Lea Reto’s 
soaring, raspily soulful voice. The 
textured sound treads a fine line 
between familiarity and nape-prick- 
ling strangeness, from the maze- 
like subterranean passageways of 
“Million Shattered Swords” and the 
chilling whinnies of “Colder Hands” 
to the gluey, chewy “Acedia” — an 
instrumental number recalling Bar- 
do Pond in all its bonged-out glory. 
£221, AD 
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the very modest Where is Abby? & 

Other Tales by mostly unknown weird fiction writer/artist Lee 
Brown Coye in 2015, and the level of quality and intrigue from this Syr- 
acuse-based spoken word label has gone up steadily with each release 
since then. Higher profile stories from the likes of H.P. Lovecraft and 
Edgar Allan Poe have been recorded and set to accompanying scores 
from such acts as Goblin and Slasher Film Festival Strategy, and then 
there's the cover art, which features some of the trippiest, most under- 
rated, and nightmarish images to ever grace record covers. Oh, and 
let's not leave out the fact that Cadabra is one of the 
only labels to consistently employ deluxe quality, 
tip on, gatefold jacket covers. So why shouldn't the 
next logical step for the label be to take the show on 4 
the road, and create a convention completely dedi- 
cated to the unique art, literature, and performances 
curated and promoted by Cadabra? That's exactly —— 
what's happening on June 2-3 when the A/ightlands 
Festival takes place at the Kathedral Event Center іп 
Hammonton, New Jersey. 

“I’ve been hearing for years now that | should do 
a live event, to bring together some of the Cadab- 
ra talent," says the label's head honcho Jonathan 
Dennison about Nightlands’ origins. “| also think it's important to bring 
a sense of community to the base." 

Indeed, Nightlands Festival offers a unique opportunity to see such 
releases as Lovecraft's The Dunwich Horror and M.R. James' Count 
Magnus performed "live." In many ways, it's an extension of the road 
paved by horror fans' increased interest in film scores, which of course 
led to tours by John Carpenter, Fabio Frizzi, and Goblin in recent years. 
Now fans can hear these classics of horror and weird fiction read live, 


». А 


alongside music by Slasher Film Festival Strategy and Chris Bozzone. 

"To see the spoken arts performed on this level, with live musical 
scoring will be something fresh and new for the audience," promises 
Dennison. 

Meanwhile, the visual artists who have collectively brought these 
nightmares to stunning and colourful life by contributing cover art will 
also be in attendance to ply their trade. Jeremy Hush, who did some of 
Cadabra's most metal-looking covers (including Lovecraft's / Notturni 
Di Yuggoth and At the Mountains of Madness) will be there, along with 
Paul Romano, who is even better known for his Mastodon, Trivium, and 

Hate Eternal album covers. 

As an added bonus, a limited pre-party event will 
take place on June 1; a book and record release 
show for Pictures of Apocalypse, by modern weird 


( fiction writer Thomas Ligotti, at the nearby Book 
26.) Jui Restoration Bindery. Plus, each ticket includes an 
c4 қ exclusive 7-inch of Н.Р. Lovecraft's The Terrible Old 
Y ў ; ғу | Man, read by Andrew Leman with a score by Chris 

“ S Y Bozzone, as if you needed any further incentive to 


W. f A attend. 

| If you're into buying horror movie posters and 
DVDs and collecting autographs from horror mov- 
ie celebrities, there are more genre conventions 
out there than you can count. But there's only one event 
that celebrates the art of weird fiction — past and present — in an all-en- 
compassing and interactive way, through literature, live readings, visu- 
al art, and music. Nightlands Festival goes so deep into its subject mat- 
ter that literary scholars S.T. Joshi and Michael Cisco will be on hand to 
introduce the performances! If your fandom is more about culture and 
art than padding out your Blu-ray collection, Nightlands Festival should 

be at the top of your summer travel list. 


R 


— 491 


BENDY AND THE DARK REVIVAL, MEG’S MONSTER 


-=  BENDY AND THE DARK 
9 REVIVAL 


e PC, Xbox One/X/S, PS5 
м Joey Drew Studios 


. MIDARK REVIVAL 


Since Bendy and the Ink 
Machine took the indie hor- 
ror gaming world by storm in 2017, fans have 
been dripping with anticipation for this sequel 
that was subject to multiple delays thanks to ye 
olde pandemic. Released for PC last fall and її- 
nally available on consoles, Bendy and the Dark 
Revival shows marked improvement from /nk 
Machine — most notably in its deeply unsettling 
audio cues — but suffers from a few of its prede- 
cessor's pitfalls as well. 

Picking up 30 years after the first game, Dark 
Revival centres around cartoonist Audrey. After 
working late one night at Joey Drew Studios, 
home of the iconic Bendy cartoons, Audrey finds 
herself transported to an inky hand-drawn night- 
mare version of the animation studio, dominated 


Led MEG'S MONSTER 


PC, Mac, Linux, Xbox One/X/S, 
Nintendo Switch 
Odencat 


No tears here! Мед 

Monster is an indie JRPG 

(Japanese-style turn-based 

role-playing game) with an utterly unique game- 

play mechanic: tar-eating monster Roy is near 

invincible, but if the human child, Meg, who he 

found wandering alone in the underworld starts 

to cry, it may well bring about the apocalypse. 

And nothing makes Meg cry more than baddies 

trying to beat up her new monster friend. Good 

thing Roy learns about toys, because they’re the 
only thing that calms Meg down. 

Meg’s Monster is an extremely story-heavy 
game; there are more cutscenes and dialogue 
than there are battles and puzzles, and there's 
only one way to proceed through the narrative, 


by the creepy custodian Wilson and populated 
with puzzles, secrets, and drippy ink entities 
that squelch and gurgle along. Audrey herself is 
also partially transformed by the ink, giving her 
strange powers and abilities (as well as badass 
glowing eyes) to help her along, but is she any 
match for the unkillable ink demon who stalks 
this dreadful realm? One of three endings await 
her discovery! 

The sepia-washed SioShock-esque back- 
grounds are undeniably compelling, but the car- 
toony monsters look weirdly hammy set against 
them, and the game’s insistence on prioritizing 
stealth reflects some clunky melee combat 
mechanics. From a narrative standpoint, Bendy 
fans will hear more audio logs from disgruntled 
Joey Drew employees to unravel the company’s 
dark history, but diehards are already complain- 
ing about retconned plot points and returning 
characters who don’t have much to do. Further, 
unclear objectives involve a lot of backtracking 
and dealing with annoyingly repetitive attacks. If 
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making replay value limited. The story itself is 
engaging and well-written, peppered with mo- 
ments of macabre humour (monsters eat hu- 
mans, so everyone is trying to angle for a bite of 
Meg, much to Roy’s chagrin), and there’s a big 
twist just when you think the game has ended 
(but no spoilers here). 

Given that Meg’s Monster takes place primar- 
ily in the underworld, plenty of weird, pixelated 
creatures abound, if little all-out horror. (Though 
there’s one moment where Meg wanders off 
mid-conversation in the monster village that suc- 
ceeds in doling out some serious skin-crawling 
dread.) It's worth mentioning that my eight-year- 
old daughter became absolutely obsessed with 
watching me play this, and while it never scared 
her (apart from one particular mutated monster), 
the narrative did bring her to full-on tears of grief 
at one point. Aside from a few swears, it's pretty 
monster-kid friendly. 

Value priced at under twenty dollars, Meg's 
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those nitpicks (and the occasional bug) aren't a 
dealbreaker for you, Dark Revivalis a pitch-black 
inkpot worth dipping into. 


ANDREA SUBISSATI 


Monster is recommended for fans of narrative 
games, because as cool as its gameplay me- 
chanic is, it ultimately feels a bit underutilized, 
so the big draw here is unravelling the secrets 
that connect the human world with the monster 
one. If that sounds like your thing, just drop down 
the nearest disposal pit to the underworld. Roy 
and Meg are waiting. 
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THE WORLD OF Ir STRANGE PHENOMENA 


You'll need a sense of adventure, curiosity, 
natural scepticism and good humour if you 
want in on the action. 


Every month, Fortean Times takes you on 
an incredible and somewhat twisted journey 
where you'll discover the most fantastic 
phenomena on earth. 


visir www.imsnews.com/forteantimes 


THE NEWEST & GNARLIEST 
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BIRDEMIC 3: SEA 
EAGLE 


When global warming 
triggers climate chaos in 
California, two scientists 
discover sea eagle attacks 
that could lead to the 
extinction of all life. 
AVAILABLE ON BLU-RAY 
AND DVD 


WOMAN OF THE 
PHOTOGRAPHS 


A skilled digital 
photographer begins a 
twisted romance with a 
woman suffering from 
body dysmorphia. 
AVAILABLE ON BLU-RAY 


«ЛАС SC 
J 


TWÒ TAILS $ 


THE SCORPION 
WITH TWO TAILS 
A woman has gruesome 
visions and begins to 
suspect that someone or 


something wants her dead. 


AVAILABLE ON BLU-RAY 
AND DVD 


MARDI GRAS 
MASSACRE 


A filth-fueled, disco- 
drenched and gore-soaked 
epic of butchered hookers, 
hard-boiled homicide cops 
and a psycho with an Aztec 
sacrifice fetish. 


AVAILABLE ON BLU-RAY 


PUPPET MASTER 
3: TOULON'S 
REVENGE 

2-DISC COLLECTOR'S 
EDITION 

A mystical toymaker 
creates living puppets that 


help him get revenge on the 
Nazis that harmed his wife. 


AVAILABLE ON 4K ULTRA HD 


THE LAKE 


A gigantic and 
bloodthirsty monster 
emerges from a lake and 
unleashes its fury on a 
small town, leaving a trail 
of destruction in its wake. 


AVAILABLE ON BLU-RAY 


BLOOD ON 
MELIES’ MOON 


An obsessive fan’s visit 
triggers a brutal murder 
in Luigi Cozzi’s Profondo 
Rosso store/museum... 
with interdimensional 
consequences. 


AVAILABLE ON BLU-RAY 


MIDNIGHT 
SON 


MIDNIGHT SON 


Alove affair between a 
reclusive young man and a 
bar tender meets a tragic 
end when he becomes 

a suspect in a series of 
horrific murders. 


AVAILABLE ON BLU-RAY/ 
DVD/CD 


ШТ] “.” жакс TO Рат 


THOSE WHO 
WALK AWAY 


A first date ends up at 

a haunted house, only 

to realize their shared 
trauma may either save 
them or erupt into an 
unforgettable nightmare. 


AVAILABLE ON DVD 


THE DEVIL'S GAME 


Six hour-long films based 
on stories by 19% century 
horror/fantasy authors. 


AVAILABLE ON BLU-RAY 
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CALAMITY OF 
SNAKES 

Snakes take revenge in a 
high-rise apartment building! 
AVAILABLE ON BLU-RAY AND 
DVD 


SMART-ASS ZOMBIES! 


SUPER Z 


The adventures of a 
family of genetically 
modified super-zombies. 


AVAILABLE ON DVD 


NOW AVAILABLE AT MVD SHOP сом 


WINGS OF 
DISASTER: THE 
BIRDEMIC TRILOGY 


This set gathers James 
Nguyen's complete avian 
epic on 3 discs with 13+ 
hours of Special Features for 
a cinematic vision unlike any 
you've ever seen. 


AVAILABLE ON BLU-RAY 


TEXAS CHAINSAW 
MASCARA 


A different type of horror. 
AVAILABLE ON BLU-RAY 


AFTER 


Two bus crash survivors 
wake from a coma to find 
their town uninhabited 
and threatened by a 
monsterous storm. 


AVAILABLE ON DVD 
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